
 
René Boyvin                                         (French  c. 1525 – c. 1625) 
A Muse playing a Viola. 
Engraving, after Luca Penni; c. 1560. Robert-Dumesnil 66. 
5 5/8 x 9 3/16 inches        $24,000. 
 
Rembrandt van Rijn                        (Dutch 1606 – 1669) 
Portrait of Jan Cornelius Sylvius. 
Etching & engraving; 1633.  New Hollstein 124: i/III. 
Provenance: Georg Friedrich Brandes, Hannover (1719-1791) with his 
inscriptions in the lower margin; Carl Christian Heinrich Rost, Leipzig (1742-
1798); Arthur Wildau, Leipzig (1871-1936), Lugt 2576b. 
From 1630, Rembrandt produced a number of self-portraits, portraits of family 
members and portrait studies.  Jan Cornelius Sylvius was a preacher, cousin and 
guardian to Rembrandt’s wife, Saskia.  The etching shows the already aged 
Sylvius in a reflective mood. Early, fine impressions are rare. 
6 15/16 x 5 9/16 inches        $50,000. 
 
traditionally described as after Hieronymus Bosch 
(Netherlandish c. 1450-1516) 
The Siege of the Elephant (The War Elephant). 
Etching & engraving traditionally said to be after a design by Bosch by 
Johannes and Lucas van Doetecum; c. 1561. New Hollstein 218: iii/V. 
The early history of this image is as unclear as it is intriguing. Alart du 
Hameel’s engraving, of impossible rarity (only two impressions are known), 
may have had a connection to Bosch as it does bear an inscription to ‘bosche’. 
The Doetecum brothers appropriated only the general character of du Hameel’s 
engraving, chiefly by giving a central position to the monstrous elephant. Here, 
the elephant seems quite invincible against all the siege engines and artillery 
arranged against him. 
15 11/16 x 21 inches        $45,000. 
 
 
Rembrandt van Rijn                      (Dutch 1606 – 1669) 
Landscape with Cottages and a Hay Barn: Oblong. 
Etching & drypoint; 1641. New Hollstein 199, only state. This justly famous 
Rembrandt landscape of 1641, the earliest date found on his landscape etchings, 
shows that the master had by this time created a structural idea, apparently quite 
simple and straightforward, but in reality, quite complex in its dramatic balance 
of light and dark near and far. In this long horizontal image, the cottage and hay 
barn in the foreground, full of semi-narrative detail -  children fishing from a 
dock, a figure looking out a window – is framed by stretches of much more 
lightly etched landscape set against the horizon. 



5 1/8 x 12 5/8 inches       $140,000. 
 
Francisco de Goya                  (Spanish 1746 – 1828) 
Si amanece; nos Vamos [When day breaks we will be off]. 
Etching, burnished aquatint and burin; 1799. Plate 71 from Los Caprichos. 
Harris 106, first edition. Goya's commentary:  Even if you hadn't come you 
wouldn't have been missed.   
8 3/8 x 5 7/8 inches       $15,000. 
 
Bruno Paul                        (German 1874 – 1968) 
A Pair of Ibis: Kunst im Handwerk, Alten National Museum, München. 
Color lithograph; 1901.  A poster for an exhibition held at the Alten Museum in 
Munich, June to October 1901. The colors are very vivid and fresh. On the full 
sheet with the registration marks visible on all four sides. Paul was one of the 
leaders of the Secession, in both Munich and Berlin. For the Art and Craft 
exhibition, he provided this Jugenstil poster with elegant, geometric forms and 
intense colors.  He was also an architect, interior designer, furniture designer 
and the founder of the United State School for Fine and Applied Art in Berlin. 
37 3/8 x 25 9/16 inches       $9,000. 
 
Charles-Nicolas Cochin, the Elder       (French 1688 – 1754) 
Décoration du Bal Masqué Donné par le Roy (Decoration for a Masked 
Ball Given by the King at Versailles on the Occasion of the Marriage of Louis, 
Dauphin of France and Maria Theresa, Infanta of Spain). 
Etching with engraving, by Cochin the Elder after a drawing by Cochin the 
Younger (1715-1790); 1746. Inventaire du fonds français 309. 
Regency to Empire catalogue 26. 
 
The event was later called the Yew Tree Ball because the king and his 
attendants came dressed as topiary yew trees.  Other guests wore Turkish and 
Chinese costumes. As Mary Myers notes in the Regency to Empire catalogue, 
Cochin the younger designed four prints for the royal celebrations of the 
marriage of the Dauphin with the Infanta Maria-Teresa of Spain. Two he 
executed himself and his father engraved two others. 
 
A very fine impression of this large, rather rare print. Cochin noted in his 
memoirs that “the printer he chose to pull the set of prints, although technically 
very able, need supervision which colleagues in the Menus Plaisirs failed to 
provide. This printer, given to drink, had a far less capable man pull the prints, 
and the copperplates were soon worn out before a hundred good impressions 
were pulled.” 
18 ¼ x 30 ¼ inches       $13,500. 
 



Giovanni David                 (Italian 1743  - 1790) 
Le Zendale. 
Etching & aquatint; 1775. Newcome Schleier & Grasso 14 a: ii/II with the 
aquatint. David’s aquatints of Venetian figure types, published in 1775 almost a 
quarter century before the Caprichos of Goya in 1799, are perhaps as much as 
any other work in this medium, the technical progenitors of Goya’s famous 
work. Indebted to but considerably surpassing earlier works in this medium 
such as Jean-Baptiste Le Prince’s prints of the late 1760s, David’s suite 
provided the prototypes for Goya’s striking contrasts of light and dark and his 
delicate modulations of form controlled by delicate tonal variations of the 
aquatint. 
9 5/8 x 6 11/18 inches       $10,000. 
 
Privat Livemont                (Belgian 1861  - 1936) 
An Elegantly Attired Woman pulling on a Glove. 
Pen and black ink with rose, green and black watercolor and white gouache over 
pencil; 1899. Signed lower right in black pen: Privat Livemont, 1899, Bruxelles. 
Almost surely a design for a poster. Provenance: [with Galerie Jacques De 
Windt, Brussels 1978; Sotheby Parke Bernet, June 12,1980, lot 445]. 
13 x 9 1/16 inches                        $32,000. 
 
Jane Atché                        (French 1872  – 1937) 
A Woman seen in Profile, Wearing a Peacock plume in her Hair. 
Lithograph in colors; c. 1900. An extremely fine impression in excellent fresh, 
condition with square margins around the image. Jane Atché suffered the same 
unjust fate of so many other talented female artists from the end of the 19th 
century to recent times.  Her relationship to Alphonse Mucha, one of the most 
sought-after poster designers, at once brought her work and recognition, but 
often placed her designs in the shadow of her famous lover. 
Diameter: 15 7/16 inches       $9,500. 
 
Hendrick Goltzius                (Dutch 1558 – 1617) 
The Standard Bearer Turned to the Left. 
Engraving; 1587. New Hollstein 288, only state. With brilliant contrasts in the 
details of costume and the movement of the flag. From the collection of 
Friedrich August II, King of Saxony (1797-1804), Lugt 971. Our Standard 
Bearer stands at the culmination of a long tradition of such images in the 
graphic art of the 16th century. Standard Bearers constitute the conjunction of 
military valor and civic pride; this latter quality is especially present here. 
11 5/16 x 7 ¾ inches       $28,000. 
 
Jost Amman                       (German 1539 – 1591) 
[Conical Openwork Forms]. 



Etching, after Wenzel Jamnitzer; 1568.  
8 ½ x 11 ½ inches       $7,000. 
 
Jan Saenredam                   (Dutch c. 1565 – 1607) 
Allegory of the Triumph of the Netherlands over Spain. 
Engraving; c. 1600. Hollstein 120: ii/V. Saenredam, a draftsman and engraver, 
was not born into the middle class circles that such artists usually inhabited, but 
his engraved maps brought him to the attention of Goltzius and Jacques de 
Gheyn with whom he worked from 1589 until 1595. In the early 1590s 
Saenredam engraved after models by Goltzius, and his engraving style reflects 
the influence of the older master.  
16 ½ x 21 13/16 inches       $18,000. 
 
Samuel Jessurun de Mesquita         (Dutch 1868 – 1944) 
Memento Mori: Self-portrait with a Skull. 
Woodcut, 1926.  Van Es H 121, the sixth state of ten, signed by the artist in the 
large margins upper right. A very fine impression, before the further detailing of 
the skull; in very fine fresh condition with large margins, on thin Japanese 
tissue paper. Van Es knew of fourteen impressions, including ours. 
 
By the age of fourteen Mesquita wanted to become an artist, but was rejected by 
the Rijksakademie; instead he turned to architecture and was apprenticed to an 
architect in Amsterdam. Before long his desire to be an artist resurfaced and he 
trained himself while supporting his family as a teacher. By the time the Nazis 
arrived in Holland Mesquita was in poor health. In 1944, the elderly artist and 
his wife were taken to Auschwitz where they were gassed; their son Jaap died at 
Theresienstadt in the same year. Mesquita’s student and loyal friend Maurits 
Escher, who became himself a celebrated graphic artist in the later 20th century, 
salvaged much of Mesquita’s art that had remained in their Amsterdam home. 
 
Mesquita was a brilliant graphic designer and printmaker, as well as a painter, 
watercolorist and textile designer. His woodblocks of the 1920s on through the 
1930s take as their subjects portraits, self-portraits, and large and often striking 
images of exotic animals and plants.  
 
Our woodcut self–portrait constitutes a most unusual conflation of the Memento 
Mori theme; the artist with his open mouth would seem to address his own dead 
self or at least a representation of death itself.  
19 3/4 x 25 1/2 inches       $8,500. 
 
 
Giuseppe de Nittis                (Italian 1846 -  1884) 
Young Woman wearing a Necklace. 



Etching, aquatint and drypoint.  Béraldi 8, a trial proof before completion of the 
dress.  Fiorani & Dinoia 16, the first state of two, before many drypoint 
additions on the young woman’s bodice, skirt, and face, etc.  One of only six 
impressions taken by the artist, as the second state, published in the Gazette des 
Beaux-Arts, appeared three months after the untimely death of the artist. Dinoia 
notes that each of the first state impressions is differently inked. 
Provenance: Ugo Ojetti, mark not in Lugt.  Ojetti (1871–1946) was a 
distinguished Milanese art critic, writer and journalist. His collection of Italian 
prints of the later 19th century must have been extremely fine, as the mark is 
encountered on proof impressions of artists such as De Nittis and Giovanni 
Fattori. 
6 1/8 x 4 11/16 inches       $10,000. 
 
 
    
 
 
 
 
 
  
 
       
 
 
 
 


