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OLD MASTER – 

 

ANDREANI, Andrea (ca. 1559-1629): Woman contemplating a Skull, after Alessandro Casolani 

Chiaroscuro woodcut from possibly six  blocks, printed in black and olive-grey, ca. 1591. 

Bartsch XII, 148, 14, only state; Gabarelli (in The Chiaroscuro Woodcut in Renaissance Italy, 

2016) 107, second state of two with a small alteration to the lamp flame 

Watermark: Eagle in circle (cited for the best impressions of this print)  

Provenance: F. Quiring (Lugt 1041b); J.F. Kroepelien (not in Lugt)  

A crisp, early impression with fresh relief, complete to the outer edges of the borderline, 

window-mounted. The lower margin with the inscription trimmed off, as in some museum 

impressions and the Georg Baselitz collection exhibited at the Albertina. A couple of minor thin 

spots in the corners, glue residue at the edges, verso, otherwise in very good condition.                   

288 x 215mm.          $5,750 

In an intensive collaboration with Alessandro Casolani, Andreani produced four other 

chiaroscuro woodcuts after his designs in the same year as this print. 

Counter-Reformation fervour and fear of the plague came together towards the end of the 16th 

Century in a religious preoccupation with death. Three other prints by Andreani made a few 

years earlier reflected the popularity of memento mori themes, two of them being among the first 

representations of skulls in isolation from any other compositional details. This print introduces 

a vanitas element in the beauty of the woman in meditation and the many hints that it will not 

last. 

 

*ANDROUET DUCERCEAU, Jacque (1510-20 – ca.1585): Fragmenta Structurae veteris 

commendata monumentis a Leonardo Theodorico (Leonard Thiry), nine plates plus title-plate 

from a set of 12 

Etchings, 1550. Guilmard p. 13; Byrne, Renaissance Ornament Prints and Drawings, 

Metropolitan Museum, 1981, 133,177; Katalog der Ornamentstichsammlung Berlin 2353; Jean-

Richard, Ornamistes du XVe au XVIIe Siècle, Louvre, 1987, p. 64, 87 

First edition of two, published in Orléans 

Fine impressions with wide margins, still stitched together. Pencil sketches for funerary 

monuments, appearing to be by an 18th Century hand, on the versos of two prints. Signs of studio 

use, handling stains, water stains. Generally intact. ca.165 x 107mm. 

Extremely rare.         $4500 

 

Scholars have posited that Thiry’s designs were intended as intarsia patterns. In these small 

scenes that mix classical ruins in an imaginative way, an artist can usually be found sketching. 

According to Byrne, this set appears to be the only instance when Du Cerceau used another 

source. Virgil Solis also copied Thiry’s inventions, in reverse, and published them in Nuremberg. 

 

*ANGOLO DEL MORO, Marco (ca. 1537-after 86), attr. to: The Battle of the Milvian Bridge, 

after the left half of the fresco by Giulio Romano and Raphael’s workshop, after cartoons by the 

Master, in the Sala di Constantino at the Vatican 



Etching with engraving, ca. 1550-70, published by Giovanni Francesco Camocio 

Bartsch variously listed the print under G.B. d’Angolo del Moro, XVI “douteuse”, and  

either Paolo or Orazio Farinati, VI, 6, but while not being able to firmly assign a name to  

this impressive print, he twice comments on the skill of the engraver. TIB 32, 311, 200 
Watermark: Crossed Arrows surmounted by a Star (similar to Briquet 6291, Rome 1561-62 and 

Ferrara 1563) 

Provenance: Johann Georg I Zobel von Giebelstadt (1543 - 1680), Bamberg, from an important 

album he assembled ca. 1568-70, therefore during the lifetime of the artist 

A very good impression, strongly printed except for some dryness at the far left, with a little 

wiped tone upper right. Trimmed on or just inside the platemark, retaining a fillet of blank paper 

outside the borderline at right and below, trimmed to the subject above. Like many large prints 

from this album mounted with four laid paper strips to create a median size when folded 

vertically, with a paper guard on the verso. A little very pale glue-staining at the print’s edges, 

some ink-stains at the edges of the very wide mounted margins, generally in very good 

condition. 408 x 551 mm. Rare       $12,500 

 

The remarkable album of which this print formed a part consisted of at least 166 etchings and 

engravings, Venetian and Roman prints contemporary with the collector, distributed over at 

least 124 folios. Albums of this kind surviving to recent times are of the greatest rarity and after 

some of it had already been dispersed in 1999, including our sheet, over half of the album was 

acquired by the Rijksmuseum. An article analyzing the album’s contents and context written by 

Joyce Zelen was published in the Rijksmuseum Bulletin vol. 63, no. 1 (2015). She suggests that 

the diversity of subject matter and publishers among these prints could indicate that Zobel made 

the selection himself, rather than purchasing a publisher’s stock compilation. This print is listed 

as Folio 2, its whereabouts at that time unknown. Marco Angolo del Moro, to whom this print is 

here attributed, was occupied chiefly as a painter. In the only ten etchings firmly attributed to 

him his technique resembles that of his father Battista. His delicate tonalities and open etching 

style reveal the influence of Venetian prints and paintings.  

 

*BALDUNG GRIEN, Hans (1484-1545): The Conversion of St. Paul 

Woodcut, ca. 1515-16. Hollstein 125; Mende 42; Geisberg-Strauss 111; Yale (1981) cat. no. 52 

Watermark: Double-headed eagle with pendant letters GV 

A fine impression still with good relief, trimmed just outside the borderline all round. A nick at 

the lower left border and a curving printer’s crease in that corner, a barely perceptible centre 

crease, slight puckering in the upper left corner from old hinges, generally in good condition. 297 

x 204mm. Rare. Only four other impressions have appeared at auction in 30 years.  $22,000 

 

While Baldung had earlier represented this subject in a woodcut of 1505-07, he has moved on in 

ten years to a highly dramatic, spot-lit style owing much to the influence of Grunewald, overlaid 

on Durer’s more stable base. Pressing Saul (who would become St. Paul) and his companions 

and their frenzied horses into a small space near the picture plane in the lower half of the 

composition, he contrasts their undulating, agitated shapes and gestures with the almost tangible 

jolts of light and energy directed at them by Christ from on high. The emotion of the conversion 

is brought to fever pitch in one of the most original depictions of the scene in the Renaissance 

period.   

 



BEHAM, Hans Sebald (1500-1550): The Penance of St. John Chrysostom 

Engraving, ca. 1545. Hollstein 70, eighth, final, state with the monogram and rays added in the 

clouds 

A very good, rich, and clearly-printed impression, trimmed between platemark and borderline. A 

tiny plugged hole in the ground left, a possible small repair in upper left corner, otherwise in 

very good condition. 55 x 78mm.       $4500 

 

According to a legend associated with the life of St. John Chrysostom, an important father of the 

early Eastern church, he impregnated a princess while in exile in the wilderness, and performed 

a lengthy penance by crawling on all fours until she was discovered alive with their child. 

Beham uses this story as an excuse for a sensuous nude who dominates the composition, while 

the saint, as in an engraving by Cranach, is a tiny, absurd figure in the background. 
 

BISCAINO, Bartolomeo (1632-1657): Adoration of the Virgin 

Etching. TIB 22 (193), third state of seven, with the address of Remondini (1634-1711).  

A very fine, rich impression, trimmed on the platemark all round. A horizontal printing crease, 

otherwise in very good condition. This impression is additionally interesting for being squared 

up for transfer. 242 x 184mm.       $1800 

 

BISCAINO, Bartolomeo (1632-1657): The Adoration at the Manger with two Angels and five 

Cherubs 

Etching. Bartsch XXI, 107, 6, first state before Daman’s address. A very clearly-printed 

counterproof. 

Provenance: William Esdaile (Lugt 2617), one of the most eminent English collectors of the 

early 19th Century, signed in ink with his initials in the lower right corner recto, and again on the 

verso, along with his coded source and the date 1833, numbered 50 in the lower left margin 

corner recto 

An unusually strong, nuanced impression for a counterproof. Apart from a made-up tip in the 

upper left corner, in very good condition. 210 x 148mm. Rare, possibly unique $4500 

 

*BOL, Ferdinand (1616-80): St. Jerome in Penitence 

Etching, 1644. Hollstein 3, second state of three, with the date lightly scratched in and before the 

change in name to Rembrandt’s 

Watermark: Fleur-de-lys 

Provenance: W.E. Drugulin (Lugt 2612) 

A fine impression, richly printed in the cave, foliage, and objects lower right. Thread margins all 

round and the corners beyond the arch intact. A couple of horizontal printer’s creases, chiefly 

invisible except on the saint’s upper arm. Otherwise in very fresh condition. 282 x 245mm. 

           $7500 

         

BOYVIN, Réné (1530?-98): A Frieze with the Triumph of Bacchus, after Rosso Fiorentino 

Engraving. Robert-Dumesnil 76, third state of four, with Hondius’ address added to that of N. de 

Clerck (shaded over). In the fourth state all addresses are removed. 

A very good to fine impression with small margins all round.  A little soiling in these at the right 

and left ends, two vertical folds visible on the verso only, generally in very good condition.       

99 x 525mm.          $3500 

 



BRUEGEL, Pieter the Elder (ca. 1525-69), after, engraving begun by Frans HUYS (fl. 1550-62) 

and possibly completed by Cornelis CORT (ca. 1530-78): A Dutch Hulk and a Boeier, ninth in a 

series of ten war-ships  

Engraving, 1564-5. Bastelaer 98; New Hollstein 62, first state with the date 1565 near the lower 

plate edge (as well as 1564 on the stern); Pieter Bruegel the Elder, Drawings and Prints, 

Metropolitan Museum 2001, pp. 217-18 

A fine impression, with fresh relief visible on the verso, trimmed on the platemark all round. A 

tiny rust-mark in the sky, otherwise in excellent condition. 244 x 195mm.  $10,000 

 

The Antwerp publisher Hieronymus Cock initiated the project of a series of prints of ships after 

designs by Bruegel, who frequently worked closely with him. Eight of the ten plates were 

engraved by Frans Huys, who died in 1562 leaving the project incomplete. It was resumed in 

1564 with the present print, followed by a last one. The engraver who completed the plate may 

have been Cornelis Cort. 

In the words of Manfred Sellink (Pieter Bruegel the Elder, Drawings and Prints, Metropolitan 

Museum 2001, p.218), “Whatever the source of their appeal and the circumstances of their 

design, The Sailing Vessels was a highly original creation that by far surpassed the existing 

specimens of the genre in technique, style, and imaginative vision. Combining the best of 

Bruegel’s draftsmanship and Huys’s abilities as an engraver, the series initiated a flourishing 

tradition of portrayals of ships in Dutch art that survived until the nineteenth century.” 
 

*BYE, Marcus de (1639-after 1688): Lions, a set of eight after Paulus Potter 

Etchings, 1664. Hollstein 49-56, second state of three with the address of N. Visscher, the first 

publisher 

Fine early impressions with thread margins, carefully window-mounted on 17th Century laid 

paper. Some rippling in the support sheets, very small number labels from a former collection in 

the upper right corners of these, otherwise in very good condition. 177 x 228mm  The set $2000 

  

De Bye was a painter but is best known for his sets of animal etchings, chiefly after Potter, who 

had died young.  Potter drew exotic animals as well as domestic ones, presumably through 

access to a menagerie, succeeding in making them reasonably life-like. While he took pains to 

set wild creatures like lions, wolves and bears in a natural setting, the occasional bowl betrays 

their captive state, and the insertion of a pyramid in plate 5 does not fool us that these are not 

European landscapes.         

 

CANALETTO  (Antonio Canal, called) (1697-1768): An Imaginary View of Padua 

Etching, 1735-46.  Bromberg 11, second state of three, one of 34 plates published under the title 

Vedute altre prese da i luoghi altre ideate in the 1740’s.  

Watermark: Three crescents 

Provenance: Old Colnaghi stock 

A fine impression with small margins all round. These lightly mat-burned at the edges, otherwise 

in very good condition. 305 x 437mm.      $15000 

 

Bromberg speculates that this plate may have been done around the same time as the Imaginary 

View of Venice dated in the plate 1741. The first state is exceedingly rare, being cited in only two 

museum collections. 
 



*CARPIONI, Giulio (1611-1674): Fire, from The Four Elements 

Etching. The Illustrated Bartsch 18 (188) 

A fine impression with many polish-marks showing, trimmed on the borderline all round. Slight 

discolouration on the verso not affecting the recto, otherwise in very good condition. 105 x 

153mm.          $775  

 

The Venetian painter Carpioni made over twenty etchings, which reveal the influence of Simone 

Cantarini and Pietro Testa. Considered a product of his mature years, the plates of The Four 

Elements display charm and originality. 
 

*CARRACCI, Agostino (1557-1602): Mercury and the Three Graces, after Jacopo Tintoretto 

Engraving, c.1589. The Illustrated Bartsch (Commentary) 155, first state, Bohlin 149, first state 

of three, before alterations in the plate margin 

A very fine impression with thread margins most of the way round. In very good condition.  

204 x 260mm.          $2800 

 

The painting by Tintoretto, in the same direction but more compact, was done for the Palazzo 

Ducale, Venice, around 1576-78.  Carracci engraved a pendant after another of the paintings, 

depicting Peace, Concord and Wisdom rejecting War. 

 

COCHIN, Charles-Nicolas père (1688-1754): Le garçon cabartier, after J.B.X. Chardin 

Engraving. Beraldi 2; Bocher 22, third state 

A fine, rich impression with thread margins all round. Dust-marked on the verso, otherwise in 

good condition. 283 x 224mm.        $1800 

This print, exhibited in the Salon of 1740, was issued as a pendant to L’Ecureuse. 

 

COLLAERT, Adriaen (1560-1618): The Seven Planets and the Seven Stages of Life, a group of 

six plates after Maerten de Vos, lacking the title and plate 3 (Venus – Adolescence) 

Engravings, 1581. From New Holstein 1298-1305. The state indicated by the publisher’s address 

is only found on the title plate, but impressions of this quality are likely to be from the De Jode 

edition of 1581 and not the 1645 second edition by C.J. Visscher 

Fine, warm impressions on a paper with an aged tone, with margins all round. Jupiter has a pale 

water stain on the bottom verso, not at all affecting the recto. Mercury has smudges on the verso 

which similarly do not affect the front. ca.305 x 215mm  The group of six $7000 

 

CORT, Cornelis (1533-36 – 1578): The Fight between the Horatii and the Curatii,after Frans 

Floris  

Engraving, ca. 1550-1570. Riggs (Hieronymus Cock) 84; Graven Images, (1993) 15; New 

Hollstein 193 

A very fine impression of this excessively rare print. Flaws in the plate show in all impressions 

known to us, and were doubtless the reason for only a small number being issued. Trimmed to 

the image on three sides, a 1mm. lack along the upper edge skilfully made up. Several invisibly-

repaired tears, thin spots, a small inconspicuous touched patch, generally very intact for so large 

a print. 319 x 414-420mm (the plate is larger at the top than at the bottom)  $6500 

Rare. No example has appeared at auction. 

 

 



DAUMIER, Honoré (1808-79): L’Âne et les deux voleurs, from Souvenirs d’Artistes 

Lithograph, 1862. Delteil 3253, third state of four (the number, which is added in the final state, 

is here in pencil) 

A fine impression on golden chine appliqué on cream wove with wide margins. Apart from slight 

rippling of the support resulting from the printing, in very good condition. 263 x 203mm. $2500 

 

In this famous image illustrating one of Lafontaine’s fables Daumier displays his bravura with 

the scraper on the shirt of the attacker and the forceful application of the crayon. 

 

DAVID, Giovanni (1743-90): Le perruquier fatigué, from the series of 12 costumed figures, 

Divers portraits gravés à l’eau-forte 

Etching, 1775. Le Blanc 15; Schleier/Grasso 12, first state of two, before the addition of aquatint. 

With satirical comment below from Boileau’s Satires.  
A fine impression with margins all round. A fox-mark in the upper margin, a couple of red chalk 

marks in the right margin, otherwise in very good condition. 240 x 167mm. $2800  

 

For a time the Genoese David worked as a set painter at La Fenice, Venice’s famous opera 

house. Popular theatre and Commedia dell’Arte inform his series of picturesque 

individuals who could be found in Venice. In their second state they are skillfully 

embellished with aquatint, a tonal technique new to Venitian prints. Here we see the subject 

in its proof form before this application. 

 

DELFF, William Jacobsz. (1580-1638): George Villiers, First Duke of Buckingham, statesman 

in the Courts of James I and Charles I (1592-1628), after M. van Miereveld 

Engraving, 1626. Hollstein 13, second state of two, with the inscription. (Although Drugulin 

recorded a state before letters, Hollstein had never seen one.) 

A very fine impression, trimmed on or just outside the platemark all round. In excellent 

condition. 420 x 297mm.        $3000 

 

Through his beauty, social graces and astuteness, George Villiers worked his way up from minor 

gentry to becoming King James I’s closest advisor and beloved friend, moving through 

successive titles to the primary dukedom in England, Master of the Horse, Knight of the Garter, 

and Admiral of the Fleet. His abuse of power, however, earned him an assassination at the age 

of 36. 

Delff engraved with great ability many of the royal European portraits that Van Miereveld, his 

father’s father-in-law, was commissioned to paint, as well as some of those by his pupil Mijtens. 

The painted source of this print is now in the Art Gallery of South Australia. 
 

DELLA BELLA, Stefano (1610-1664): Diverses exercices de cavalerie, the set of 19 plates 

including title 

Etchings, ca. 1642/45. De Vesme 227-245, no. 243 in the first state of two, the others in De 

Vesme’s only state. T. Ortolani, in his supplement to the above (1996), notes that A. Forlani 

Tempesta cites the existence in a private Florentine collection of a third state in which 12 of the 

plates have a number added in the lower right (Paragone, 1973, no. 279). 

Fine to very fine impressions. Most trimmed on the platemarks, five with small margins.             

83-89 x 65-71mm.        The set $3500 

 



Massar proposes that the series may have been issued to mark the occasion when the seven-

year-old LouisXIV began to take riding lessons, therefore they would date to 1645.          
 

*DURER, Albrecht (1471-1528): St. George slaying the Dragon 

Woodcut, ca. 1504-05. Meder 225 a-b; Schoch, Mende, Scherbaum 138, with three tiny breaks in 

the bottom borderline but before the break in the mountains and the upper borderline.  

Provenance: Unidentified circular institutional stamp in blue on verso 

A fine, even impression, rich but not over-inked, still with pronounced relief on the verso, a filet 

of paper outside the borderline. A small, very skillfully repaired short tear in lower left corner, a 

reinforced thin spot upper left (causing a very minor surface unevenness), otherwise in very good 

condition. 213 x 143mm        $24,000 

 

In this delightful woodcut Durer gives us very much a heraldic and fairy-tale St. George, of the 

sort which in modern times failed to measure up for sainthood. 

 

DURER, Albrecht (1471-1528): Christ before Caiaphas, from The Small Woodcut Passion, 

a series of 36 plus title 

Woodcut, ca. 1508-10. Meder 138, after text, without watermark, but with only one break in 

the bottom borderline and a tiny slit upper right, none at top. A very good, even impression 

with small margins all round, fresh relief, in very good condition. 126 x 95 mm.   $4750 
 

*DUSART, Cornelis (1660-1704): A seated Fiddler playing in a Tavern 

Etching and roulette work, 1685. Dutuit, Hollstein 15, third state of three with the roulette work 

added. The two previous states are very rare. 

Provenance: N. Rapp (Lugt suppl. 2130a) 

Watermark : Arms of Amsterdam 

A fine impression with small margins all round. The top and left margins thin, the left margin 

edge reinforced in places and a short repaired tear in the inscription space, otherwise in good 

condition. 282 x 253mm.        $3500 

 

Dusart was one of the chief exponents of Dutch genre scenes, both painted and etched, of the 

generation after Adrian van Ostade. The addition of roulette work, a sort of fore-runner of 

mezzotint, to this plate gives the subject an intimate atmosphere and effectively manipulates the 

spacial relationships.          

 

DUSART, Cornelis (1660-1704): A Sailor from the East India Company dancing with his 

Mistress 

Mezzotint, c.1695. Hollstein 42, fourth state of four, with the full composition and the letters  

Provenance: Dr. A. Edler von Marenzeller (1820-1907), Lugt 790; Dr. O. Mascha (b. 1852), L. 

1904; Wilhelm Kuhnen (19th C.) (unmarked, see Lugt 1594 and suppl. p. 222); Hollstein cites all 

these collections under this print, and the fact that this impression was acquired from them by Dr. 

J.C. Bierens de Haan, (1867-1951, biography Lugt suppl. p. 69) who gave his collection to the 

Museum Boymans van Beuningen (Lugt suppl. 700a, duplicate);  J. Kuderna, L. suppl. 1626a 

Watermark: Proprietary 

A very fine, warm impression, still with traces of the escaped mezzotint marks in the inscription 

space, with small margins all round. Scattered fox-marks visible in the margins, two of the 



collector’s marks showing through from the verso faintly below, otherwise in excellent 

condition. 252 x 180mm.         $3750 

 

Hollstein creates confusion by saying that Dutuit includes this print in his set of The General 

Gladness about the Siege of Namur, but the print in question is a single dancing sailor. 
 

FAGIUOLI, Girolamo (formerly Master G.F. or F.G.), attributed to (fl. 1530-74): 

The Death of Meleager, after Francesco Salviati 

Engraving, 1543. The Illustrated Bartsch XV, 29, 298; Robert-Dumesnil IX, 152, 32, first state 

of three; S. Bianchi, Grafica d’Arte 2003-04, no. 38, first state of five. Some words “corrected” 

in the inscription in faded ink. 

Watermark: Small fleur-de-lis in a circle 

A very fine impression with margins all round. Apart from several pale handling stains near the 

bottom edges and an ink number in the right margin, in very good condition. 305-311 x 420mm. 

$7000 

Meleager was a hero in terms of killing a ravaging boar, a scene represented in the left 

background, and helping to defeat the Curetes, enemies of the Calydonians, but he enraged his 

mother by killing her brother, and she brought about his death by burning a mystical log that 

represented the span of his life. One of the interesting aspects of this print is the way in which the 

howling dog steps outside of the picture frame. 

This print was for many years given to Nicolas Beatrizet, but Suzanne Boorsch, in Myth, 

Allegory and Faith, Cantor Arts Center, 2015, p. 110, rejects the attribution, and Bernard 

Barryte, in catalogue no. 71 of the same book, identifies it as by Master G.F., or Fagiuoli. 

  

FRANCO, Battista (1498/1510-1561): Lions, a Leopard, a Goat and a Griffin, after the antique 

Etching and engraving. Bartsch 78, TIB 32, second state of two. Printed on the verso, An Angel 

seated on a Lion and holding a Crown. Bartsch 70  

Provenance: Rev. John Burleigh James (Lugt 1425) 

A fine impression with thread margins all round, except on the right where trimmed on the 

platemark. A soft central crease, several printing smudges at the edges, otherwise in very good 

condition. 322-5 x 480mm.        $1750 

 

Franco created a huge repertoire of drawings after the antique during his years in Rome and 

integrated them into his paintings, majolica ware and prints. His half dozen animal prints owe 

little to reality, the griffin in particular. 

It is very uncommon to find a plate printed on the back of another single-sheet print, unless the 

paper has been used for proofing. Curiously, another example of animal subjects on both sides 

of the sheet can be found in the British Museum and is also from the Burleigh James collection.  

Franco may have learned engraving in the Salamanca or Lafreri workshops, and possibly these 

prints got inserted into some groupings of the Speculum Romanae, though this print does not 

appear in Lafreri’s Index.   

 

*FYT, Jan (1611 Antwerp -1661): The Set of Dogs, six from a set of eight  

Etchings, 1642. Hollstein 9-16, lacking 13 and 16. The title plate in the third state of six, as 

published in 1642, the other plates in the second state, completed and with rounded corners 



Fine impressions, H. 14 trimmed on the platemark, the others with small margins. Plates 10 and 

11 with made-up lower left corners, some other corners thin. Generally in good condition. 158 – 

170 x 215 – 238mm.        The group $1200 

 

Fyt (or Fijt) was a prominent Flemish still life, animal and flower painter. While he was fond of 

trophy paintings, or assemblages of dead animals after a hunt, in his etchings he displayed great 

powers of observation of live animals and a light and charming touch. His dogs scratch, strain at 

the leash, mate and sleep in a thoroughly realistic fashion. 
 

*GELLÉE, Claude, called Claude le Lorrain (1600-82) : Le bouvier 

Etching and roulette (?), 1636. Russell 27;  Mannocci 18, third state B of six, with the number 4 

in the left margin as in A, but with a few short, curved scratches in the top right corner of the 

sky. According to both Russell and Mannocci, this is a life-time state. The significance of the 

number is unknown. States I and II are of the utmost rarity. 

Provenance: Kennedy Galleries ; P & D Colnaghi    

A fine, nuanced impression with small margins on three sides, trimmed on the platemark at left, 

leaving 4mm of plate margin. In very good condition. 131 x 202mm.   $12,000 

 

Generally considered Claude’s masterpiece in etching, this plate is one of the most important 

and influential landscape prints of the 17th Century, even surpassing Rembrandt’s in terms of 

deep contrast and atmospheric intricacy. Its impact reached the 19th Century peintres-graveurs 

of the Barbizon and British schools of landscape, and it was a British art critic, P.G. Hamerton, 

who said,”For technical quality of a certain delicate kind this is the finest etching in the world. 

Its transparency and gradation have never been surpassed”.  

 

*GHISI, Giorgio (1520-82): The Visitation, after Francesco Salviati 

Engraving, ca. 1540-50. Lewis, Lewis and Boorsch 10, fourth state of six, with the name of 

Lafreri erased but before that of Rossi, or later Losi 

Watermark: Pilgrim in circle with star (L, L & B 55; Briquet 7578) 

Provenance: Unidentified (Lugt 896); Somerville & Simpson 1970’s; Dr.Eric Stanley (not in 

Lugt) 

A fine, three-dimensional impression, with small margins on three sides, trimmed on the 

platemark at left, but with a narrow plate margin all round. In nearly perfect condition. 322 x 

502mm.  

Rare. Only two other impressions have appeared at auction in thirty years.  $37,500    

 

The print differs in some respects from the fresco by Salviati in the oratorio of San Giovanni 

Decollato in Rome, which was painted in 1538. Ghisi’s immediate source was possibly an 

intermediate design which could have been given to him during his trip to Rome in the 1540’s. A 

première pensée exists in the British Museum. 

The influential fresco was interpreted by two other early engravers, one the contemporary 

Bartolomeo Passaroti (in the reverse), the other by the next-generation Netherlandish engraver 

Jacob Matham. 

 

 

 



GROZER, Joseph (ca.1755-1798): Mrs. H. Mackenzie (Lady Seaforth) and Child, after Sir 

Joshua Reynolds 

Mezzotint, 1787, published by William Dickinson. Chaloner Smith 17, first state of two; Russell 

17, first state of four; Mannings 1595; Hamilton (The Engraved Works, 1755-1822, of Sir Joshua 

Reynolds) p. 130, 1 

Provenance: Otto Schafer (not in Lugt); P & D Colnaghi, illustrated in The Mezzotint 

Rediscovered, 1975, no. 131. 

A superb proof-state impression before all letters, printed in dark brown ink with narrow 

margins all round. Several printing creases in the margins, a little dust-marked in bottom margin, 

extremely pale foxing, otherwise in very good, unrubbed condition. 505 x 353mm.  $3750 

 

Grozer made some 27 portrait mezzotints in his short career, as well as a few historical and 

genre topics, all exceedingly rare today.  
 

HOLLAR, Wenzel (1607-77): The Four Seasons, three-quarter-length 

Etchings, 1641. Parthey/Pennington 610-613, 611, 612 and 613, all in the second states of 

two with the number erased, 610 in the fourth state of four with Ciartre’s address erased 

and the corner finished; New Hollstein 332-5, states as above 

Watermark: Crowned fleur-de-lis 

Three impressions very fine and uniform, with thread margins or trimmed on the 

platemark. Autumn with a made-up small lower left corner in the plate margin, otherwise 

the three in very good condition. Spring is in the final state, but still very good, trimmed 

just outside the borderline. Repairs in three corners associated with old hinges, generally 

intact. 248 x 176, the other three 253 x 182mm.           The set $7000 

 

*HOPFER, Hieronymus (ca. 1500-1563): Portrait of Johann Böschenstein, Professor in 

Wittenberg 

Etching on iron. Hollstein 65, first state of three, before the Funck number and the reissue in the 

17th Century, rare in this state 

A very good impression with plate tone and polish marks, small margins all round. A few brown 

pigment stains on the verso, one showing through in the right margin, generally in very good 

condition. 222 x 158mm.        $950 

 

Hieronymus Hopfer, who along with his brother Daniel, helped etching make the transition from 

armour-ornamentation to the pictorial realm, retained a love of detail, and although his sitters 

are never handsome, his fillagree treatment of lambswool in the lapels and slashed sleeve of the 

professor, as well as the attention to the fur hat and collar-ties, give a pleasingly varied surface 

to the portrait. 
 

*KOLBE, Carl Wilhelm (1757-1835): La récolte des pommes (An Arcadian scene with Figures 

picking Apples), after S. Gessner 

Etching. Martens 294, first state of two, before letters 

A fine impression printed on wove, with wide margins and deckle edges. Some foxing on the 

verso, not at all affecting the image. Several very short repaired tears and soft creases at the 

margin edges, generally in good condition. 377 x 465mm.    $1750 

 



KOLBE, Carl Wilhelm (1757-1835): La promenade sur l’eau (Garden with a Canalboat), after S. 

Gessner 

Etching and engraving. Martens 289, first state proof before letters 

A fine impression with wide margins and deckle edges. Apart from a few fox-marks at the 

bottom margin edge, in excellent condition. 350 x 460mm.     $1500 

 

LE NOTRE, BOUTICOURT AND LEBLOND, after, 17TH C.  

Parterres de Broderie, a set of ten 

Etchings, reverse copies of anonymous etchings originally published by N. Langlois as Jardins à 

la Française in L’Architecture à la mode, c. 1680. This version is in a French/German edition 

published by Joseph Friedrich Leopold, undated but on 17th C. paper. Corresponding to plates 1-

8 of the first Langlois set of ten and plates 9 and 10 of his second set. Compare to Berlin 359, 

3461; Guimard p. 130 

Watermark: Caduceus with letters MH 

Fine impressions on full sheets, all but two still stitched together. Pale foxing, most pronounced 

in the margins, otherwise in good condition. 308 x 223mm.     The set of ten $1800 

 

Gardens depicted include several at the Palais Royal, as well as at the chateaux of Sceaux and 

Meudon and the Hotels Marsan, Saint-Pouange, Boncherat, and Bouillon.  

 

LE PAUTRE, Jean (1618-82): Montans de trophées d’armes à l’antique, a set of six 

Etchings, 1659. Inventaire des fonds français 1663-68. First edition 

Fine, early impressions with a little tone at the plate edges, margins all round. A soft crease in the 

upper margins of three plates, pale time-staining at the paper edges, otherwise in very good 

condition. 220 x 150mm.       The set of six $1200 

 

*LORRAIN, Louis-Joseph (1715-60): The Judgement of Solomon, after Jean-François de Troy 

Etching, after 1742. LeBlanc 1; Inventaire du Fonds français 1.  

A fine impression, trimmed on the platemark all round. A minor abrasion on the etcher’s name, a 

couple of pencil numbers on the verso, otherwise in very good condition. 288 x 221mm.  $3000 

 

Lorrain would have known De Troy during his stay in Rome, while the latter was the Director of 

the French Academy there, as well as cultural ambassador for France, from 1738. The Judgement 

of Solomon was painted in 1742. Lorrain made three other etchings after paintings by the master, 

as well as etching his own compositions in the small handful of prints that he executed.  
 

LORRAIN, Louis-Joseph (1715-60): Allegorical Homage to Pope Benedict XIV (d. 1758) 

Etching, 1743. Not described by LeBlanc, Nagler, or the Inventaire du Fonds français 

Watermark : Fleur-de-lis ( ?) in single circle 

Provenance : F. Heugel (Lugt 3373) 

A fine, rich impression, trimmed on the platemark all round, with plate margin intact. Remains 

of old hinges on the verso, otherwise in very good condition. 255 x 174mm. $2750 

 

Lorrain’s printed oeuvre was small, only fifteen known to LeBlanc, not including this plate, and 

of these just half were original compositions. In the following year he made an etching dealing 

with the Iliad which was dedicated to Benedict XIV, doubtless because of his stature as a scholar 

and supporter of the arts.  



MATHAM Jacob (1571-1631): Christ raising the Son of the Widow of Nain, after Federico 

Zuccaro 

Engraving. New Hollstein 32, second state of four, before the address of C.J. Visscher and 

subsequently of Valk 

A very fine, sharp impression with small margins all round. A little surface dirt and pale 

discolouration at the sheet edges, otherwise in very good condition. 502 x 282mm.  $7000 

 

The painting by Zuccaro is in the Museo dell’Opera del Duomo, Orvieto; he also executed an oil 

modello now in the Louvre.         

 

MAUPERCHÉ, Henri (ca.1602-86): The Parable of the Prodigal Son, set in landscapes with 

Renaissance architecture, a set of six  

Etchings. Robert-Dumesnil 10-15; Nagler 10-15 

Watermark: Crest with post-horn 

Fine, early impressions, some with light polish marks showing, printed with a delicate tone. Wide, 

probably full, margins, with remains of a guard at the left edge. Three with a pencil title in the 

lower margin, each with a number attached to the upper right margin corner, the fifth plate with a 

very pale yellow stain, otherwise in excellent condition. 190 x 270mm.  The set $5400 

Extremely rare. 

 

*MIGNON, Jean (fl. 1535-55): Cassandra stopping Deiphobus from killing their brother Paris, 

from a set of six scenes from the Trojan War after Luca Penni 

Etching, ca. 1544-45? Bartsch 46; Zerner 43; Jenkins Pt II, p. 308, JM 43 

Provenance: Fürst zu Fürstenberg (without mark, according to sale catalogue at Sotheby’s 

London, December 9, 1982, lot 589, as Sinon in the Camp of the Trojans); Dr. Eric Stanley (not 

in Lugt) 

A fine, early impression, trimmed between platemark and borderline. An interesting feature of 

this impression is that two pages of Gothic type in brown ink have offset onto the verso, raising 

the question of whether book-printing was taking place in the same Fontainebleau workshop as 

the engraving was proofed in. A couple of printer’s creases and an inconspicuous central vertical 

crease, a little skinning in two places not affecting the recto, the tip of the lower right corner 

reinforced on the verso, otherwise in exceptionally good condition. 321 x 440-45mm.  POR 

 

Two closely-related drawings by Penni are in the Louvre (inv. 1397 and 1398). This subject was 

until recently misidentified as The Treacherous Sinon brought into the Camp of the Trojans.  

 

*Monogrammist HCF (flourished c,1560): An amorous Nun between two Clerics at a Table 

Engraving. Nagler Monogrammisten III, 786, as Herman Coblent; Hollstein, under Hans Collaert 

the Elder, 50 

Watermark: Bear? 

Provenance: Old Colnaghi stock 

A very good impression, trimmed along or just within the platemark. A vertical central fold with 

a short split at the top and a longer one at the bottom, upper right corner skinned on verso, other 

minor flaws, backed with thin japan, generally very intact. 253 x 310mm.    $9000 

 



This very curious scene is loaded with obscure symbolism: plucked chickens fly off the table, two 

broken eggs fall – is this at the behest of the cleric with a type of wand, echoing the miracle 

Moses is performing by drawing water with a wand in the painting above the table?--  while the 

other cleric applies a knife to an unidentifiable object and  four, not three Fates spin in the 

background. Even the dog and cat look untrustworthy. It may be a critique of the want of chastity 

among the religious orders, three of which are here represented, but the allegory seems to go 

well beyond this. Excessively rare. 

 

*NARDOIS, Jean Galioth (active ca. 1648) 

Landscape with a river crossed by a foot-bridge, with cows and herders 

Etching, 1648. Nagler Monogrammisten III, p.950, 2460, 4, second state of two with the addition 

of a very small date in the lower right corner. The very early British Museum impression also 

bears this date. In his Kunstler Lexicon Nagler does not mention a first state. 

A fine impression with small margins. Several flecks of ink on the verso not affecting the recto, 

otherwise in excellent condition. 208 x 275mm. Very rare.    $5750 

Of the little-known life of Nardois one can deduce that he worked under the influence of Claude 

Gellé, Le Lorrain, and possibly Henri Mauperché. Whether he painted or not is uncertain, but 

his nine attributed etchings demonstrate a painterly sensibility, sometimes heightened by acid 

accidents and polish marks. They are all extremely rare. Our plate is the only one bearing a year 

and a place name, which reveals him as working in Venice in 1648. It is also the only one where 

he allows his etching needle to stray into a doodle, a profile of an old man in the lower right 

inscription space. Such remarques are usually associated with 19th Century print-makers, for 

whom they were often a conscious commercial addition, whereas in Nardois’ case it gives a 

charming insight into a wandering imagination. 

OSTADE, Adriaen van (1610-85): The Concert 

Etching, c. 1644. Godefroy, Hollstein 30, sixth state of eleven 

Provenance: Carlo de Poortere, 1917-2002 (Lugt 3467); E.V. Rouir, b.1919, author of a book on 

prints by Rembrandt and contemporaries (L. 2156a) 

This impression has sold twice at auction in the past 25 years, while no other impression in this 

state has appeared. 

A fine impression, trimmed on the platemark or shaved just inside here and there, well outside 

the borderline. In very good condition. 125 x 93mm.    $12,000 

 

OSTADE, Adriaen van (1610-84): The Family 

Etching, 1647. Godefroy, Hollstein 46, the very rare first state of six 

A fine, subtle, early impression, with thread margins most of the way round or trimmed along the 

platemark. A very pale brown spot in the foreground, a thin spot in the lower right corner, 

otherwise in excellent condition. 181 x 159mm.     $10,000 
 

 

PIRANESI, G.B. (1720-78): The Campidoglio and the Steps of Santa Maria in Aracoeli, from 

Vedute di Roma 

Etching. Hind 38, second state of five 

A fine impression with margins all round. The margins skinned in places on the verso and 

unobtrusively strengthened, otherwise in good condition. 400 x 544mm.   $3000 



 

PIRANESI, G.B. (1720-78):   A corner of the Forum Romanum, with the Temple of Castor and 

Pollux, and S. Maria Liberatrice in foreground left, S. Teodoro in the middle distance, and Monte 

Aventino in the distance from Vedute di Roma 

Etching. Hind 41, first state of seven 

A fine impression with wide margins. Remains of an old guard with slight associated glue on 

verso, overall a very fresh impression. 375 x 594mm.    $3800 

 

PIRANESI, G.B. (1720-78): The Tombs attributed to Piso Licinianus and the Cornelii on the 

Appian Way from Vedute di Roma 

Etching. Hind 72, first state of three 

A fine impression with wide margins. Dust-marked and slightly grubby on verso and at edges of 

margins, fresh within image recto. 411 x 604mm.     $1600     

 

PIRANESI, G.B. (1720-78): The Piazza and Basilica of S. Giovanni in Laterano (side façade): 

with the Obelisk, Palace, and Scala Santa on left from Vedute di Roma 

Hind 117, first state of four, before the addition of various numbers  

A fine impression with small margins. A couple of tiny flecks in surface lower centre where 

paper flaws have dislodged. Generally in fresh condition. 489 x 705mm.  $3500 
 

RAIMONDI, Marcantonio, school of (early 16th Century): Theology and Metaphysics, after 

Raphael 

Engraving, c. 1520-25. Bartsch XV, pt VI (sujets de fantaisie), 6 

Watermark: Rampant lion (not in Briquet) 

Provenance: Pierre Mariette II (1634-1716), Lugt 2096 & 1790 ; Joseph-Guillaume-Jean 

Camberlyn (1783-1861) Lugt 514, his sale E. Guichardot, Paris, April 24, 1865 and 11 further 

days, lot 1931 (‘Très belle épreuve’); unidentified ink mark “tte”;  

A very fine impression with many polish marks and burr in the borderline, printing through to 

the verso as is characteristic of early impressions from this school. The ink not picked up in a 

couple of places, such as the raised left hand of Theology. Trimmed close to the borderline at 

left, with a few mm. of margin outside the borderline elsewhere. A short repaired tear in lower 

left corner, a small made-up lower right corner, a tiny repair top left edge, verso with tape along 

left edge, generally in very good condition. 349 x 290-293mm.    $11500 

 

This rare print has a companion piece showing Dialectic and Logic. 

 

RIBERA, Jusepe (1588-1652): The Small Grotesque Head 

Etching, 1622. Brown 16, first state of two before Van Wyngaerts’s address 

Provenance: Justynian Karnicki (died before 1881, Lugt 1562) 

A fine, warm impression with plate tone, small margins all round. Very pale scattered foxing, 

otherwise in very good condition. 145 x 112mm.      $5000  

 

This rare study of a physical malformation is, like the Large Grotesque Head (Man with a 

Goiter), treated by Ribera both realistically and sympathetically, where some artists would have 

resorted to caricature. 

 



RICCI, Marco (1676-1730): Classical Ruins with a Sphinx , a Temple and a Gothic Church, 

from a set of twenty landscapes  

Etching, 1723-30, as first published by Orsolini in 1730. TIB.09, fifth state of five with number 

and separate dedication; Succi (Da Carlevaris ai Tiepolo) 421 

Provenance: Old Colnaghi stock 

Watermark: Three crescents           

A very good impression with small margins all round, apart from a repaired tear in the right 

margin, in good condition.438 x 323mm.      $5500 

 

RICCI, Marco (1676-1729): Landscape with an Equestrian Monument, from a set of twenty  

Etching, 1723-29. TIB .010, fourth state with number; Succi (Da Carlevaris ai Tiepolo) 422, the 

inscription not a separate plate as described 

Provenance: Naudet 1788 (?), see Lugt 1937 and 1938; old Colnaghi stock 

Watermark: Three crescents 

 A fine impression with small margins all round. Still with traces of the guide-lines in the 

inscription. A light central crease, a little minor foxing at the margin edges, otherwise in very 

good condition. 430 x 314mm.       $5500 

 

ROBILLART, I. (fl. first half of 17th Century): The Incredulity of St. Thomas, after 

Michelangelo Caravaggio 

Engraving and etching. Le Blanc 2, Ngler 1 (both as N. Robillart); A. Moir (Caravaggio and his 

Copyists, 1976, p.89) 18a, first state of three 

Watermark: Monogram of Christ and cross 

A fine impression, trimmed somewhat unevenly on the platemark, with thread margins in places, 

shaved inside the inscription space. A little minor soiling on the verso, otherwise in very good 

condition. 221-3 x 286mm.         $5750 

 

No information has yet come to light about this engraver, presumed to be French. The painting 

in the reverse by Caravaggio, done in ca. 1600-01 for Marchese Vincenzo Giustiniani, now 

belongs to the Picture Gallery of Sanssouci in Potsdam. Very rare, especially in this state.   

 

ROBINSON, Robert (c.1651-1706): Banquet Piece with Tobacco Jar 

Mezzotint. Ganz (Yale, 1994) 62, third state of three; Le Blanc 481 (as J. Smith); Wessely 478 (as 

J. Smith). A very good impression with thread margins. A little rubbing, very pale residual glue-

stains in lower blank corners, otherwise in good condition. 241 x 190 mm.    $2500 

Robinson has been called the most interesting mezzotinter of subject-pieces (as opposed to 

portraits) practising in England in this early period (R. Godfrey). He was a “vigorous and 

highly inventive” painter (National Portrait Gallery) and tackled a remarkable variety of 

subjects, including still life, which was seldom interpreted in mezzotint. His plates are extremely 

rare.  
 

ROSA, Salvator (1615-73): Glaucus and Scylla 

Etching with drypoint, 1661. Wallace 101, third state of three with alterations to Scylla’s leg 

Watermark: Fleur-de-lis in a single circle 

A fine 17th C. impression with wide margins. A flattened fold in left margin, very faint 

discolouration in lower right corner, otherwise in very good condition. 347 x 237mm.   $2300 



 

RUBENS, P.P. (1577-1640), after: Wild Landscape by Moonlight, with a Hunter and his Quarry, 

from a set of 20 landscapes, engraved by Schelte à Bolswert (c. 1580-1659) 

Engraving, ca. 1638. Hollstein 321, fourth state of five, as published by G. Hendricx; 

Schneevoogt 235.53.17; Corpus Rubenianum XVIII.I, 49 

A very good, rich impression with small margins all round. Tipped down at the corners onto an 

old support sheet, slight cockling towards the edges of this, otherwise in very good condition. 

320 x 450mm.          $1800 

 

SADELER, Aegidius (1570-1629): Landscape with a round Tower and a Mill, from a set of four 

after Rolant Savery, possibly depicting the Tyrol 

Etching. Hollstein 240; Freedberg, Dutch Landscape Prints (1980), plate 3  

Provenance: Unidentified letters RR (Lugt 3725) 

A fine, warm impression with thread margins most of the way round. Several unobtrusive 

printing creases, otherwise in very good condition. 232 x 282mm   $950 

 

SADELER, Aegidius (1570-1629): Tyrolean Landscape with Buildings on a Hill, from a set of 

six after Rolandt Savery 

Etching, 1609. Hollstein 229, first state of two before address  

A fine, crisp impression with wide margins. These with a few handling marks and slight 

discolouration at the extreme edges, vertical central creases, otherwise in very good condition. 

205 x 268mm.          $975  

            

SAINT-NON, Jean-Claude-Richard, abbé de (1727-91): Vue de l’entrée de Tivoli et des murs de 

la Villa d’Est (sic), from a set of six Raccolta di vedute disegnate d’apresso natura, nella ville 

ed’ intorno di Roma, after Jean-Honoré Fragonard 

Etching, 1764. Cailleux 39; Guimbaud 27(d) 

Provenance : F. H. (Lugt 3373) 

A fine impression with margins all round, in very good condition. 148 x 189mm. $950 

 

SAINT-NON, Jean-Claude-Richard, abbé de (1727-91): Vue dessiné dans les jardins de Villa 

Borghese à Rome, from Recueil de griffonnis, after Hubert Robert 

Etching, 1762, published 1763-4. Cailleux 32; Guimbaud 24 

A fine impression with wide margins all round, in very fresh condition. 185 x 235mm. $1100 

 

*SIRANI, Giovanni Andrea (1610-70), attributed to: Judith with the Head of Holofernes, after 

Guido Reni 

Etching. The Illustrated Bartsch 1 (314); Gori Gandellini XIV, 192, as a firm attribution; Marcus 

Sopher (Seventeenth Century Italian Prints, 1978) 75, as very plausible; Bertelà/Ferrari 929, as 

possibly Sirani 

Sopher mentions an early impression or state before horizontal scratches in the drapery. While 

our impression has a few plate scratches, it does not appear to have the ones referred to. 

Sopher also illustrates an undescribed anonymous reverse copy of much the same size. 

A fine, well-contrasted impression, trimmed approximately on the platemark all round, having 

the full lower plate margin which is partly trimmed in the Sopher impression. 254 x 172mm.  

           $2000 

 



SMITH, John (ca. 1652-1742): Self-portrait, after a portrait painting by G. Kneller 

Mezzotint engraving, 1716. Chaloner Smith 232, second state of three  

Provenance: National Museum, Stockholm (Lugt 1982); David Krutmeyer, Stockholm (L. 

1639a) 

A very fine impression with thread margins all round, the margin with a small repair and short 

associated tear in the lower right corner, a diagonal crease in this same corner, minor dust-

marking on the verso, otherwise in very good condition. 341 x 255mm.   $1600 

 

In this thoroughly self-referential print, John Smith engraves his own likeness from a painting 

done by Kneller in 1696, while shown holding a mezzotint he engraved of a Kneller self-portrait 

painting (presumably CS 150). 
 

*STOCK, Andries (c.1580-c.1648): The Adoration of the Shepherds, after Abraham Bloemaert 

Engraving. Hollstein 3, with Robert de Baudous’ address 

Provenance: Undecipherable signature in writing ink and the date 1783 

A fine, well-contrasted impression, very slightly dryer at the bottom. Trimmed on or just outside 

the platemark all round. A barely perceptible centre crease, two pin-pricks towards the left, slight 

dust-marking at the bottom of the inscription space, one or two fox-marks, otherwise in very 

good condition. 360 x 283mm.        $3500 

 

*STOOPENDAAL, Daniel (1672-1726): De Zegepraalende Vecht, or La triomphante Rivière de 

Vecht, a set of 98 numbered etchings printed two to a page, full-page engraved map of the river, 

a map of Utrecht, an engraved title-plate by A. van der Laan after A. de Lairesse, 14 pp. of 

explanatory text, itemizing the plates, by Andreis de Leth, as well as 35 pp. of poetry about the 

river by Antoni van Hoek and Claas Bruin. Hollstein XVIII, 55; Springer p.47 

First edition as published by Nicolas Visscher in 1719 in Amsterdam (there was a second edition 

in the same year, as well as a 1791 edition, with some minor changes in certain plates in both 

issues). Bound in 19th C. marble boards 

Watermark: Strasbourg Lily and Arms of Amsterdam and their countermarks 

Very fine impressions. Generally in good condition. Each plate ca. 165 x 205mm., the album 425 

x 280mm.          $9000 

 

STRADANUS, Johannes (Jan van der Straet) (1523-1605), after: The Discovery of the 

Production of Silk, from Nova Reperta, a set of 20 plates depicting important recent or ancient 

inventions, engraved by Theodor Galle (1571-1633). 

Engraving, ca. 1599-1603. New Hollstein, Stradanus, 330, first state of three with the address of 

Philips Galle.  

Watermark: Gothic P, countermark small posthorn.  

A brilliant impression with small margins all round. Apart from an unobtrusive small water-stain 

in the lower right inscription space, and a nick in the lower left corner, in excellent condition. 

203 x 271mm          $1800 

 

Stradanus created the innovative series while working for the Medici in Florence, and sent 

detailed drawings to Antwerp for engraving and printing by the Galle family.   

 

*SWANEVELT, Herman van (c,1600-55): The Spinner and four Cows, from The Four 

Landscapes 



Etching. Dutuit 78, second state of four 

A very fine, early impression with delicate tone and polish marks, with small margins all round. 

A skilful repair at the left edge, generally in good condition.  184 x 274mm. $1000 
 

TIEPOLO, Giandomenico (1726-1804): Head of an Old Man with open Book, from Raccolta di 

Teste, first series of 30 

Etching, before 1774. Rizzi 175, only state; Succi 524, second state of three, after reduction of 

the plate but before the number 

A very early, rich proof, with inky plate edges and tone, wide margins all round. Minor stains 

towards the edges of these, otherwise in good condition. 143 x 111mm.  $4750 

 

TIEPOLO, Giandomenico (1726-1804): Oriental Head in Profile to the right, from Raccolta de 

Teste, second series of 30 

Etching, before 1774. Rizzi 199, first state of two before the number. 

An early impression still with burr on the face, printed with the slightly uneven inking 

characteristic of proof impressions by the Tiepolo family. Wide margins, a few pale spots in the 

upper right corner of the margin, otherwise in very good condition. 117 x 86mm. $4200 

 

TRENTO, Antonio da (flourished 1520’s): Nude Man seen from the rear (Narcissus?), after 

Parmigianino 

Chiaroscuro woodcut in two blocks, printed in black and light grey-brown, ca. 1527-30. Bartsch 

XII, 148, 13; Gnann 83-85; Takahatake 30 

Watermark: Anchor in a circle surmounted by a star (this variant not in Briquet) 

Provenance: Olimpia Theodoli; Dr. Eric Stanley 

A crisp, early impression before holes and plugs in the key block and the damage to the drooping 

leaves upper left, with a little dry printing at the lower left side. Exceptionally with a 10mm. 

margin all round, the full, thin borderline thus visible, with its breaks. This version of the print 

has a small chunk out of the tone block at the bottom edge left of centre. A water stain visible 

only in the margins. Several tiny wormholes in the lower left corner of the paper, another in the 

right margin. Block 288-290 x 180, sheet 308 x 200mm.     $5500 

 

*VELDE, Jan van de II (c.1593 – after 1641):  A Charlatan at a village market, from a set of four 

oblong market scenes 

Etching and engraving. Franken & Van der Kellen 100, undescribed second state with Visscher’s 

address and the number 1 (F & K describe a copy with this address, but it is much smaller.) 

A fine impression with wide margins, on paper with three deckle edges and stitch marks at left. 

Some dust- and handling-marks in the margins and a centre vertical crease associated with its being 

viewed in a small set. Generally in good condition. 96 x 323 mm   $750 
 

VAN VLIET, Jan Gillisz (1600-10 – 1668):  Two amorous Couples at an Inn 

Etching and engraving, 1633-35. Hollstein 16; Rembrandt & Van Vliet, Rembrandthuis, 1996, 

46. Second state of five, with added hatching on the bed-curtain but before all publishers’ 

addresses 

Watermark: Initials GH? (possibly a partly-visible 4HP) 

A superb, rich, dark impression with thread margins all round. A repaired nick at the top edge, 

slight skinning verso, otherwise in excellent condition. 211 x 292mm.          $6000 

 



Numerous paintings and prints of riotous behavior in Dutch art of the 17th Century make it clear 

both what a common social problem this was and that such subjects were very popular in art. As 

C. Schuckman and M. Royalton-Kisch point out in Rembrandt & Van Vliet, outright ridicule was 

generally reserved for the peasantry. While Van Vliet also etched a companion piece of peasant 

drunkenness, here men of a higher class are becoming unruly with drink and are being fleeced 

by prostitutes. The moralizing lessons that inscriptions would have made clear in the previous 

century are now only implicit. 

 

VERKOLJE, Jan (1650-93): A Spaniel leaping to the left 

Mezzotint, 1684. Hollstein 19, second state of two with the artist’s inscription and date 

A fine impression with thread margins all round. Remains of window-mounting and hinges on 

the verso, pale even discolouration, a tiny abrasion upper left corner, otherwise in very good 

condition.  123 x 155 mm        $3800 

 

Jan Verkolje was a painter who trained under Jan Lievens, as well as making a small body of 

mezzotint engravings during the first decades after the invention of the technique around 1642, 

possibly under the influence of Abraham Blooteling. It is not certain whether Verkolje spent 

some years in England as many of the early Dutch mezzotinters did, greatly popularizing the 

medium there. Walpole cited him among the engravers published by A. Browne. As a painter he 

was not an animalier, but spaniels appear repeatedly in his indoor settings, as well as in a 

hunting portrait. Besides the leaping spaniel, he also mezzotinted a Sleeping Spaniel and a 

Spaniel crouching to the right, neither dated but presumed to be within the same time span. 

These prints, incunabula of mezzotint, are of the utmost rarity. 

 

VICO, Enea (1523-67): The Rape of  Lucretia by Tarquin, after Raphael or Perino del Vaga 

Engraving, c.1540’s. Bartsch 15, first state of two before suppression of the coupling dogs. An 

earlier version of the composition was engraved by Agostino Veneziano in 1523-24. Bartsch 

suggested that Vico had reworked Veneziano’s plate, but the Vico print has a clean look rather 

than the muddy look of a reworked plate. 

Watermark: Anchor in circle (compare Briquet 454 ff, late 1400’s, early 1500’s) 

A fine impression, well-printed other than a patch of dryness in the upper left corner where the 

plate did not receive sufficient ink. Trimmed well outside the borderline all round. 288 x 417mm.    

                                                                                                                             $3000 

A drawing at Windsor Castle tentatively given to Perino shows the figures on the left without the 

setting of the Renaissance room. 

 

VIEN, Joseph-Marie (1716-1809): Eunuque noir, from Caravanne du Sultan à la Mecque,  

a set of 32 

Etching, 1748. Baudicour I, 71, 8-39; Portalis & Beraldi III, 648, with slip-strokes burnished out 

A very good impression with wide margins. Pale water stains in the lower margin, and a few other 

minor marks, two pin-holes in the margin, otherwise in good condition. 205 x 137mm. $750 

          

VIGNON, Claude (1593-1670): The Discovery of the Bodies of the Apostles Peter and Paul 

Etching, 1620. Nagler 19; Leblanc 21; Robert-Dumesnil VII, 154, 19. Undescribed state with 

Ciartre’s address erased from the stone lower right. The British Museum impression displays the 

same acid accidents  



Provenance: Unidentified mark CD 

A good impression with thread margins on three sides, trimmed 3-4mm. in the lower blank 

inscription space. A small nick in the lower right corner, otherwise in good condition.  

200 x 148mm.          $1500 

 

Vignon’s etchings have a very painterly, spontaneous quality and the acid accidents seen on 

plates such as this lend an immediacy to the artist’s efforts to master a fickle and as-yet 

unfamiliar medium. Of only 15 single-sheet prints catalogued by Nagler, just four bear dates, 

falling between 1618 and 1621. 

 

WATERLOO, Anthonie (c.1610-90): Two Men seated on a Road, from a set of six large 

landscapes 

Etching. Hollstein 123, only state 

Watermark: Arms of Amsterdam 

A very good impression with thread margins most of the way round. Very pale, even time-staining, 

otherwise in very good condition. 291 x 240mm.         $1400  

 

WEIROTTER, Franz Edmund (1730-71): Nella venuta in Roma di Madama Le Comte e dei 

Signori Watelet, e Copette, after  E. de Lavallée Poussin, comprising the complete set of seven 

plates by Weirotter (including an inscription plate, Hofer’s “final curtain”), out of a total of 32 by 

various hands in the original booklet 

Etchings, 1764, printed three and four to a sheet.  P. Hofer, A Visit to Rome in 1764, Harvard 

1956; D. Becker, Regency to Empire, no.55 

Becker mentions the very early large-paper edition printed in Rome and a second small-paper 

one printed in France. Hofer remarks on their rarity and says, “Doubtless not many copies were 

printed”, though he does not think it is as few as six as some authors have posited. The existence 

of this edition on 18th C. paper dedicated purely to Weirotter’s plates poses the question as to 

whether the different young artists based at the French Academy in Rome and involved in the 

project reclaimed their own plates after the French edition.  

Weirotter was one of two young artists actually accompanying the trio on their tour of Rome, 

and is depicted reading a guidebook in the scene at the Colosseum. 

Watermark: Bunch of grapes, comparable to Gaudriault nos. 972 to 975, 1756-1787 

Fine, rich impressions printed on sturdy laid paper, three and four to a folio sheet. Scattered pale 

foxing and a corner crease in the margins. 138- 140 x 95-100mm.     The group of seven $2000 

 

*WIERIX, Antoine II (1555/59-1604) and COLLAERT, Adriaen (1560-1618): 

The Story of Jeremiah, a set of four after Maerten de Vos of which  

Collaert engraved one plate (variously called the second or third) 

Engravings. Mauquoy-Hendrickx 35-37, first states of three; New Hollstein  

(Collaert) 69, first state of three 

Watermark: Gothic P 

Rich, crisp impressions with wide margins. Occasional light foxing in these, a diagonal crease in 

plate 1, otherwise in very good condition. ca. 192 x 260mm.   Set $5500 

 

 

 



MODERN – 

 

*DIX, Otto (1891-1969): Lili, die Königen der Luft (Lili, Queen of Light), plate 9 from Zirkus 

Portfolio, a set of ten 

Etching and drypoint, 1922. Karsch 4011, signed in pencil and inscribed “Probedruck” (trial 

proof). Full edition 50 

A fine, tonal impression, printed on cream wove, with wide margins. In very good condition. 300 

x 197mm.          $10,000 

 

*DODD, Francis (1874-1949): The Garden Door (portrait of Isabel Dacre in mourning dress) 

Etching and drypoint on Japanese laid paper, 1909. Schwabe 44. Signed in pencil 

A very fine, rich impression with the subtle work on the face and lace printed beautifully, with 

margins all round. Very pale mount-stain in these, otherwise in very good condition.  

354 x 200mm.          $900 

 

Susan Isabel Dacre was an artist and close friend of Dodd’s who helped in the management of 

his artistic career in both Manchester and London. She was also active in the Suffragette 

movement and president of the Manchester Society of Women Artists for a time. Dodd made 

several portraits of her. 

 

*GORANSON, Paul (1911-2002, Canadian): “S” curve on the El 

Lithograph, 1948. Signed, titled and dated, numbered 7/20 

A fine, rich impression, printed on cream wove with margins all round, somewhat unevenly 

trimmed. A little tape residue on the verso of the lower right margin corner, very slight handling 

creases in the margins, otherwise in very good condition. 245 x 340mm.   $1800 

 

Paul Goranson trained in British Columbia under Fred Varley, a member of the Group of Seven. 

A collaboration he formed with two other painters, which they called the West Coast 

Brotherhood, found success as mural painters until WWII, when Goranson enlisted as a war 

artist. While this print gives evidence of time spent in New York in the 40’s (this appears to be 

the S-curve at 3rd Avenue and Coenties Slip), Goranson eventually settled there in 1966. 

 

*IRVINE, Wilson Henry (1869-1936, American): Untitled barren landscape 

“Aqua print” - marbling and monotype with gouache and pastel heightening, printed on wove 

hand-made paper. Signed in pencil 

A fine impression in good condition. 392-402 x 465mm.    $950 

 

Irvine did his formal studies as a painter through the school of the Art Institute of Chicago, 

where he had a solo exhibition in 1916. In his mature years he moved to Old Lyme, Connecticut, 

and became a member of the artists’ colony  - considered America’s Impressionists - 

surrounding Florence Griswold. He experimented with a variety of techniques and this print 

belongs to a group he called “aqua prints”, the product of his possibly unique method of 

marbling paper and letting the result suggest a landscape, then enhancing it by hand. 
 

 

 

 



*PISSARRO, Camille (1830-1903): Porteuses de fagots (Wood gatherers) 

Lithograph, 1896. Delteil 153. Undescribed proof state before strengthening in grasses in lower 

left corner; before publication in Les Temps Nouveaux. Delteil records about seven proofs. Only 

a few deluxe impressions were signed. 

An exceptionally rich impression with margins all round. Several strokes of what is probably 

gum arabic in the right margin, otherwise in good condition. 229 x 300mm. $10000 

 

*ROCHE, Pierre (Pierre Henry Ferdinand Massignon) (1855-1922): Danseuse cambodgienne  

Gypsographie (relief print from a plaster mould) on japan paper, with pale flesh colour, mustard 

yellow and blue-grey colouration, 1893-4. Signed in pencil lower right, numbered 19 lower left 

A fine impression with margins, in very good condition. 165 x 165mm.  $4500 

     

Roche was a sculptor, painter, ceramist and medallist before pioneering a distinctive printmaking 

technique he shared with only a couple of other artists. He began with a low bas-relief, of which 

he made a plaster mould. Ink and colour were applied directly to the mould and japan paper, 

which was flexible, was pressed into the hollows. Only a limited number of proofs could be pulled 

because of their fragility.  

 

Dancers from French Indochina created a sensation at the Paris Exposition Universelle of 1889, 

and though Cambodia was chiefly represented by a replica of the pagoda at Angkor, Roche must 

have seen a dancer in this context. By the fair of 1900 an “Indochinese Theatre” was included, 

and in 1906 the Cambodian royal ballet visited the Colonial Exhibition in Marseilles, where Rodin 

spent an obsessive week recording their movements. Roche’s expressive and amusing print was in 

the vanguard of this increasingly widespread fascination. Rare. 

 

 

*TISSOT, James (Jacques Joseph) (1836-1902): The Return, from The Parable of the Prodigal 

Son, a set of four plus title plate 

Etching and drypoint, 1881-2. Béraldi XII, 50; Wentworth 250.60.  

A group of four proofs: two undescribed working proofs, one lighter and one with rich burr, 

before the first state cleaning of test scratches in the lower margin; Wentworth’s first state with 

extensive additional work and the signature and date 1881 lightly etched; and Wentworth’s 

completed second state with inscriptions, here with the number painted out.  Possibly part of the 

twenty-one proofs in different states sold as Lot 113 of the Vente Tissot in 1903. 

Fine impressions. Condition available on request. 314 x 373mm.  The group $4800 

 

The etchings were exhibited alongside the series of four paintings comprising “The Prodigal Son 

in Modern Life”, executed in 1880 and now in the Musée de Nantes, as well as preparatory 

water colours, in London in May 1882. Such was their popularity that a fairly large edition of 

the finished prints was produced by Tissot, 400 with letters and 100 before letters. His great care 

in preparing the plates is demonstrated by these working proofs. 

 

 

 

 

 



 

 

 

 


