
NORTH SCHOOL – 16 & 17th centuries 

 

Hans BALDUNG GRIEN (Gmünd 1484 † Strasbourg 1545) 

Christ at the column bearing the stigmata. 1517.  
 
Woodcut. 8 7/8 x  6 5/16 in. Small trace of clear wetness on the back not visible on the front and 
weak impression at the foot of the subject. Ref. : Bartsch, n ° 42. Hollstein, No. 55. Signed with the 
artist's monogram and dated on a tablet lower left. Very nice and rare proof on laid paper with 
watermark (Gothic Letter P, near Briquet 8827), bearing the collection marks of Theodor Falkeisen 
(1768 † 1814) and Johann Friedrich Huber (1766 † 1832), engravers and merchants of prints in Basel 
(Lugt 1008). Small margins. 
 
Hans Baldung Grien, an eclectic Renaissance artist, apprenticed in Strasbourg with an unknown master and 
perfected his art in Albrecht Dürer's studio in Nüremberg between 1503 and 1507. His paintings, as well as 
his wood engravings , are characterized by a very personal style, where one notices the influence of the great 
masters who preceded him. By engraving "Christ on the Column Carrying the Stigmata" in 1517, Baldung 
Grien offers a free and original interpretation of the theme of Man in Sorrow by presenting him as having 
already passed through the trials of the Passion (stigmata visible on his foot and his right hand). From the 
14th century, the representation of the living Man of Sorrows, surrounded by the instruments of the Passion, 
such as the crown of thorns and the whip of the Flagellation as it’s the case here in this engraved 
composition. 
 

$ 4 200 
 

 
 
 

 



Albrecht DÜRER (Nüremberg 1471 † 1528) 

The Rejection of Joachim's Offering (The Life of the Virgin). 1504.  
 
Original woodcut. 11 5/8 x 8 3/8 in. Cut at the limit of the square line, small paper thinning, rare 
printing folds and some old restored tears on the upper part of the subject (at the upper right 
corner and on the stone arch). Ref. : Bartsch, n ° 77. Hollstein & Meder, No. 189. Plate from the 
series "The Life of the Virgin". Proof on laid paper (Watermark : Bull's head & flower, Briquet 
14881), state a / b, before the text on the back. Signed with the artist's monogram in the plate. 
 
Dürer realized 17 woodcuts between 1502 and 1505 for his series “The Life of the Virgin”. He added two 
more engravings in 1510 and the following year, he published the set in book form, with a Latin text and a 
frontispiece. The 19 woodcuts present an intimate story of Mary's life, moving from episodes such as her 
birth and engagement, to the Annunciation and Nativity of Christ, and finally to her death, Assumption and 
Coronation. Since many prints appeared long before they were published in book form, Dürer sold a 
number of them as single sheets, without the text printed on the back side, as the proof we present.  

 
$ 10 000 

 
 

 
 
 
 
 
 



After Heinrich GOLTZIUS (Mulbrecht 1558 † Haarlem 1616) 

"It's just a laugh." (Tis om te lachen). 1595.  
 
Engraving by Jan Saenredam (Zaandam 1565 † Assendelf 1607). Subject: 9 3/4 x 7 in. Sheet: 9 
13/16 x 7 1/8 in. Cut on the copper mark at the bottom, brownish stain at the top left, wetness on 
the jester's right shoulder, light rednesses mainly in the small margins and on the back. Ref. : 
Bartsch, (J. Saenredam), n ° 103. Von Murr, Description of the Cabinet of Mr. P. de Praun in Nuremberg, 
1797, n ° 456. New Hollstein Dutch, n ° 728. Proof of the 1st state of 3, before modification of the 
letter (replaced by several lines of text) and before the address of P. van den Berge, on thin 
watermarked laid paper (Ecusson). Mounted on wove paper bearing on the back L. Bongard's 
purple collection mark (Lugt not described). 
 
The representations of jesters or madmen were very popular in the Netherlands during the 16th and 17th 
centuries. This composition depicting a jester pointing his finger at his hobby or "scepter of madness", and 
first engraved by H. Goltzius, is the resumption of a painting attributed to Werner van der Valckert (La 
Hague c.1580 † Amsterdam c. 1644). The British Museum keeps a proof of the same state. 

 
$ 9 500 

 

 
 
 
 
 
 
 
 
 
 



Aegidius (Gilles) SADELER (Anvers 1570 † Prague 1629) 

The nice slave or Laura de Dianti accompanied by a slave.  
 
Engraving after Titian (Pieve di Cadore c. 1488 † Venice 1576). Subject: 13 3/4 x 9 5/8 in. Sheet: 14 
1/16 x 9 ¾ in. Thin margin on the right and small margins for the other three sides, rare foxing 
scattered around the shelf and slight traces of manipulation. Ref. : Nagler, n ° 67. Hollstein, No. 
148. Proof of a state not described in Hollstein, probably after the 4th state with the address of 
Marco Sadeler erased, on laid paper (watermark difficult to identify). 
 
Laura Dianti also known under the pseudonym of "Eustochia", native of Ferrara, was the lover and probably 
also the third wife of Alfonso I of Este, Duke of Ferrara, after the death of his wife Lucrezia Borgia. Titian 
painted several portraits of Dianti. This composition, taken up by Sadeler, represents the stereotypical image 
of a rich white nobleman hovering over her "black servant". Deprived of identity and any form of 
individualization, this unnamed young boy who accompanies Dianti is portrayed solely for the purpose of 
illustrating his elite status. As servants were often a mark of wealth and reputation, they were depicted in 
Dutch works of art in order to magnify the eminence of the nobility. The technique used to illustrate the 
boy's face is the same technique used as for the background. Often placed in the background, black 
"servants" were seen in minor and subsidiary roles, supporting the idea that they were in fact slaves. 
Sheldon Cheek, deputy director of Image of the Black Archive & Library at Hutchins at Harvard University, 
explains that “Slavery was technically illegal in the Netherlands at that time, as it was throughout Europe, 
but the situation was still porous ”. “Often Africans were brought to the Netherlands through the Dutch 
slave trade, presented as 'gifts' to the rich.” 

 
$ 2 200 

 

 
 
 



FRENCH SCHOOL – 16 & 17th centuries 

 
 
Jacques CALLOT (Nancy 1592 † 1635) 

Entrée de Monseigneur Henry de Lorraine. Placard publicitaire. 1627. 
Entrance of Monsignor Henry of Lorraine. Advertising placard. 1627. 
 
Original etching and typographical text. 17 13/16 x 14 ¾ in. 
Some traces of median or printing folds, a small wormhole at the 11th line in the left column, a 
short tear in the upper margin and some rare foxing. Ref. : Meaume, n ° 490. Lieure, n ° 581. Only 
state. 
Very nice work in the form of a "placard" composed of the original etching by Callot and a 
description in verse and prose by Henry Humbert, published by Antoine Charlot, Printer, rue 
Saint Nicolas, in Nancy in 1627. Proof of one of the first impressions, on laid paper (Watermark: 
grapes), with margins and bearing the following handwritten annotation at the bottom “Rare 
avant d’avoir été coupé” (“Rare before it's been cut”). 
 
This is one of the rare proofs printed with typography to be used as a poster announcing the publication of 
the work edited by Sébastien Philippe the same year in Nancy: “Combat à la barrière faict en Cour de 
Lorraine le 14 febvrier en l’année présente 1627. Représenté par les Discours & Poësie du Sieur Henry 
Humbert, accompagné des figures du Sieur Jacques Callot. Dédié à Madame la Duchesse de Chevreuse”. 
 
To our knowledge, only the British Museum has an exemplar. 

 
“The Entry of Monsignor Henry of Lorraine” is a plate forming part of the series of ten prints “Le Combat à 
la barrière” representing the floats of the feast and the hall where the tournament was held in honor of the 
Duchess of Chevreuse (then in exile in Lorraine following the discovery of his role in the plot against 
Richelieu) by his cousin, Duke Charles IV of Lorraine, on February 14th, 1627 in the Ducal Palace in Nancy. 
The account of these festivals was published by Henry Humbert and Callot's prints were used to illustrate 
the work. 

$ 14 500 
 

 
 



Etienne DELAUNE  (Paris or Orléans c.1518 † Strasbourg c.1583) 
 
Les douze Mois de l'année (Première suite). The twelve Months of the year (First series). c.1561. 
 
Complete series of 12 plates engraved with etching and burin. Subject: 7 x 9 5/16 in. Sheet: 7 1/16 x 
9 9/16 approximately each plate. Proofs on laid paper, formerly glued by the edges on 18th 
century’s paper. A small brown spot at the bottom and weakened plank cut at the top for the 
month of January, a printing fold of 8cm at the bottom for April and November, cut in places at the 
level of the copper mark for four boards. Ref. : Robert-Dumesnil, n ° 225 to 236. Courboin, n ° 4517. 
French engraving in the Renaissance, BNF, n ° 106. Very nice proofs, with small margins, of the 1st 
state of 2 (before the numbers and the address "F.L.D Ciartres Excudit"). First plate (January) 
signed with the initial "S" at the bottom of the block. 
Each subject describing a season is surrounded by a frieze of ornaments inspired by the School of 
Fontainebleau. Beautiful and rare complete series of the first impression. 
The British Museum is one of the few museums to also have this series in first edition. 
 
Originally known as a goldsmith, excelling in the execution of medals and employed by the Monnaie de 
Paris, he was also later known as a designer and engraver. His earliest dated engravings date back to 1561, 
but it is possible that he began engraving as early as the 1540s. 
 
“Marked by the art of the School of Fontainebleau, he is the author of more than four hundred engravings, 
sometimes original, sometimes interpretive (450 according to Robert-Dumesnil; 444 according to Pollet) […] 
The Delaune's engraved work is very extensive. The vast majority of it consists of pieces of small sizes and 
various shapes, executed with extreme meticulousness. Allegories, mythological subjects, pious subjects, 
scenes of hunts and fights, grotesques are the dominant themes. " (BNF) 
 
“Since the Middle Ages, the passage of the seasons has been illustrated by representing agricultural work 
with the succession of signs of the zodiac. Over the course of his career, Delaune has engraved two series of 
the Months of the Year, of different sizes but with very similar compositions. Both have been very popular 
with artisans because of the possibility of adapting their theme to sets: they are thus reproduced on multiple 
series of Limoges enamel plates, but also on gilded silver cups, civil stained glass windows or clocks 
”(Exhibition“ Burning the Renaissance, Etienne Delaune and the Decorative Arts ”, Dossier de la Presse, 
Musée de la Renaissance from October 16th to February 3rd, 2020). 
 
This first series, with rectangular scenes and elaborate borders, is also called the continuation of the “Big 
Months”, in comparison to its second continuation of oval format and smaller, without border nor legend. 
The engraved series was Delaune's favorite genre, he produced around fifty cycles (The Five Senses, the Old 
Testament, The Four Continents) which represent nearly 90% of his engraved work. 
In each engraving in this suite, the artist indicates the month in question in the legend at the bottom and 
placing the corresponding zodiac sign above it. The borders of an elegant composition evoke the art of 
tapestry; they also recall the fresco compositions created by Rosso and Le Primatice for the Galerie François 
Ier in Fontainebleau. 

$ 18 000 

 



ITALIAN SCHOOL – 16 & 17th centuries 

 
FLORENTINE SCHOOL - XV TH CENTURY 
 
The Angel of the Annunciation. 1470. 
 
Woodcut or negative proof of a print on fabric. 8 ¾ x 9 3/16 in. 
Lined on laid paper, two tears of 4 cm at the upper left corner (small lack of a few millimeters at 
this same level) and another of 2cm at the upper right corner, cut at the limit or inside the square 
line, some stains and epidermis on the left edge, traces of old mounting on the back and slight 
trace of old vertical median fold. 
Ref. : Catalog 90 by Ludwig Rosenthal, Incunabula xylographica et chalcographica, 1892, p.5, n ° 6 
(with illustration). The two hundred xylographic incunabula of the prints department, Henri Bouchot 
(1849 † 1906), n ° 56. 
Incunabula and curious work, probably Florentine. 
 
“The angel is kneeling in front of a room open on all sides, he wears a long robe and is adorned with a three-sided 
nimbus, he raises his left hand to bless and holds the cross with his right. Beside him ornaments "... this" very beautiful 
and remarkable piece "is, according to Ludwig Rosenthal, a woodcut or negative proof of a print on fabric (an Italian 
work (possibly Florentine)). It was marked at the price of 600 Swiss francs in 1892 in its catalog. 
 
 
Henri Bouchot, French art historian and curator who headed the Cabinet des Estampes de la Bibliothèque Nationale 
from 1898 until his death, published a catalog of the Cabinet Incunabula (The two hundred xylographic incunabula…) 
and organized an Exhibition on “Primitives French ”in 1903. Bouchot aimed to demonstrate, sometimes in a very 
nationalist way, the existence of a French school in the 15th century. The BNF proof described in its catalog differs from 
ours in that it is a double print on the same sheet. Henri Bouchot describes this work as the impression of a copper plate 
intended for enamel or for embossing books. According to him, this background of Italian ornaments and architecture 
could bring this piece back to the time of Jean Fouquet and the fleurdelized scepter to a French origin. 
 
"The 15th century saw the birth, before the printing press, in a Germany still steeped in the Gothic spirit, a new means of 
expression: engraving. From the beginning of the century, the first xylographies or woodcuts in relief circulated. Their 
graphics are simple and most often rigid. Then, around 1430, intaglio engravings appeared: metal engravings, intaglio. It 
was a little later, around 1450, that the process was discovered in Italy. The multiple image, real upheaval in the 
diffusion of a visual language, then spread in Europe […] The themes of the first Florentine engravings are largely 
religious subjects (approximately 65% in Florence): scenes from the life of the Virgin and Christ; saints, with a 
predilection throughout the century for Saint Jerome, Saint Sebastian and Saint Catherine; some scenes from the Old 
Testament (the Flood, Moses on Mount Sinai, David and Goliath, Solomon and the Queen of Saba) ". (The first Italian 
engravings, Gisèle Lambert, BNF). 

 

 



Orazio di SANTIS (L'Aquila (Italy) 1530 † 1584. Renaissance engraver and publisher, active in 

Rome between 1568 and 1584.) 

Saint George fighting the dragon. 1572-1573.  
 
Engraving after Pompeo Cesura (Pompeo dell'Aquila) (L'Aquila (Italy) c.1510 † Rome 1571). 
Subject: 10 13/16 x 8 7/16 in. Sheet: 10 15/16 x 8 7/16 in. Cut on the copper mark on the top and 
on the right, small margins on the left and bottom, rare small foxing on the back. Ref. : Bartsch, 
Tome XVII, n ° 13. Gérold, Catalog of Prints by Famous Engravers of the XV., XVI. and XVII: siecles, n ° 
659. Myth, Allegory and Faith, The Kirk Edward Long, Collection of Mannerist Prints, Bernard Barryte, 
Cantor Art center 2015, n ° 93. Nice impression on strong laid paper. Inscriptions "Pompeo Aqlano 
invent" engraved at the lower right. Very nice print. 
 
Orazio di Santis was an Italian engraver and publisher, active in Rome between 1568 and 1584. We have little 
information on this artist. What we know is taken from his engravings; and the most interesting, like the one 
we present, are based on a series of lost drawings by Pompeo Cesura. The date of “St George Fighting the 
Dragon”, which shows the best-known episode of the legend in which the Saint saves the daughter of the 
King of Cappadocia, is close to one of a large group of prints derived from the drawings of Cesura that de 
Santis performed around 1572. The unprecedented imaginative interpretation of this event and the result 
engraved by de Santis made this print to become one of the most successful and famous. 

 
$ 7 200 
 
 

 

 
 

 
 



18th century 

 
 
Francisco José  GOYA Y LUCIENTES  (Fuente de Todos (Aragon) 1746 † Bordeaux 1828) 
 
Mala Noche.1797-1798. 
 
Original etching and burnished aquatint. Subject: 8 7/16 x 5 15/16 in. Sheet: 11 7/16 x 7 ¾ in.Very 
good condition. Ref .: Delteil n ° 73; Harris # 71. Plate 36 from “Los Caprichos” series. Impression 
on laid paper, from the 1st edition of 1799, the edges of the copper charged with ink. It’s probably 
a proof printed very early, as suggested by the irregular inking of certain deep sizes (notably in the 
foreground, in the shadows cast on the ground, where the ink has not penetrated everywhere): " In 
some of the trial proofs and earliest first edition impressions some very deeply etched lines fail to 
hold ink and print as light patches ”(Harris). Large margins. 
 
The 80 plates of Caprices constitute the first large engraved series of Goya. The artist exhibits there, as a 
virtuoso analyst of the human soul, the vices and perversions of his contemporaries. Aware of the virulence 
of his social criticism and for fear of police reprisals, Goya preferred to remove his prints from the sale, just a 
few days after their publication, at the beginning of the year 1799. In order to circumvent the censorship, he 
donated his copper plates to the Chalcographie of Madrid in 1803. Then several editions saw the daylight 
until 1937. Our proof is distinguished by its remarkable freshness and the quality of its aquatint, signs of a 
first edition. 
 

$ 11 000 
 

 



 

Jean-Baptiste MORRET (French engraver, active between 1789 and 1820) 

[Button sheet].  
 
Etching and aquatint, printed in colors. Subject: 8 11/16 x 5 15/16 in. Sheet: 9 3/8 x 6 5/8 in. Ref. : 
Portalis & Béraldi, not described. Interesting print on laid paper, numbered "N ° 4" and with the 
address "In Paris chez Morret, rue des 2 Portes St Sauveur Mn and Mr de Lievre. N ° 18". Small 
margins. 
 

$ 1 200 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Giovanni Battista PIRANESI (Mozano 1720 † Rome 1778) 

The Lion Bas-Reliefs.  
Plate V of the series "Carceri, or Imaginary Prisons by G. Battista Piranesi". c.1761.  
 
Original etching and aquatint. Subject: 22 3/8 x 16 5/16 in. Sheet: 30 3/16 x 21 3/8 in. Trace of 
horizontal median fold with small restorations at this level and consolidated on the back, rare 
spots in the partially exposed margins and trace of old supports on the back. Ref. : Henri Focillon, 
n ° 28. Hind, n°5. Robison, n°44. Signed "Piranesi F" at the lower right in the composition. Proof of 
the 1st state of 3 (according to Robison), before the Roman numeral, on strong laid paper with 
watermark (Fleur de lys in a circle). Good margins. 
 

$ 8 000 
 
Plates from the famous and majestic “Carceri” series known as “Imaginary Prisons”, made up of sixteen 
architectural views and construction tools diverted into torture devices. “Until the middle of the 18th 
century, prisons were housed in buildings for which it was not the primary destination, hence their 
discomfort and unsanitary conditions. Little by little, we are thinking about prison architecture in order to 
build more functional prisons. Giovanni Battista Piranesi (1720-1778), Italian engraver and architect, 
published “Invenzioni di Carceri” (1750) and “Carceri” (1761) among the many architectural collections he 
produced. Starting from an ancient architecture that he transposes in his imagination, he invents strange and 
dramatic places with gigantic spaces, terrifying chains and wheels, vertiginous perspective effects ”(BNF). 
Piranesi began work on "The Imaginary Prisons" in 1745, aged just twenty-five, and continues to work 
between Venice and Rome. The date of the first edition of "Prisons" is uncertain, probably around 1749-1750. 
This first edition contains fourteen plates. In 1761, Piranesi published a second edition, reworked and 
completed by two additional plates, including " The Lion Bas-Reliefs". 
 
 

 
 
 



MODERN PRINTS 

 
 
Louis Pierre BALTARD (Paris 1764 † Lyon 1846) 

Waterfall at the foot of a tower. 1819.  
 
Original lithograph. 20 7/8 x 13 11/16 in. Scattered redness of small sizes. Ref. : I.F.F. After 1800, 
not described. Twyman (1970) p.250, n ° 4. Hang (1977) p.95, n ° 64. Impression on wove paper, 
printed by Engelmann. All margins. 
 
Originally a landscape painter and engraver, it was during a trip in Italy in 1786 that Louis-Pierre Baltard 
discovered a passion for architecture. He began his new career building on his reputation as an engraver and 
became one of the most renowned architects of the neoclassical generation. From 1818 to 1846, he was 
professor of architectural theory at the Ecole des Beaux-Arts in Paris and theorist of prison architecture (La 
prison Saint-Joseph à Lyon). The fame of his son Victor and his “Halles de Paris” ended up eclipsing his 
glory. 

 
$ 2 700 

 

 
 
 
 

Pierre-Nolaque BERGERET (Bordeaux 1782 † 1863 Paris) 
 
Caprices. 5 dessins originaux imprimés sur les dessins mêmes, sans aucune gravure. 1804. 
Caprices. 5 original drawings printed on the drawings themselves, without any engraving. 1804. 
 
Original lithograph in pencil. Subject : 11 x 7 ¾ in. Sheet : 16 9/16 x 11 1/8 in (dimensions of the 
folded cover). Some rednesses and very light soiling, mainly marginal. Réf. : I.F.F. not described; 
Vasseur n ° 22. Delivery cover. Impression on thick azure laid paper, monogrammed and dated in 



the stone. Exemplar numbered "24" in brown ink in the upper right corner. Printed in Paris, at 
Friedrich André, rue Saint Sebastien. Rare lithographic incunabula. 
 
Pierre-Nolasque Bergeret is one of the pioneers of lithography. We owe this former pupil of David the first 
French pen lithographs, executed in 1803 (The Fire of Troy; Venus & Cupid; Christ descended from the 
Cross, after Rubens). These rare incunabula, sometimes imposing in size, saw the light of day on the presses 
of Peter Friedrich André (1779 † 1847), a young Berlin printmaker living in Paris since 1801, who was the 
first to attempt to introduce the art of lithography in France. In particular, he asked Bergeret to realize, at the 
request of a London art dealer, copies of works by masters preserved in the Louvre (then the Napoleon 
Museum). The war against England, however, put an end to this collaboration. The sheets of « Caprices » 
were probably among the last to be printed rue Saint Sébastien, André closed out his workshop in 1804. 

 
 $ 11 000 

 

 

 
 
 
 



Paul BERTHON (Villefranche-sur-Saône 1872 † Sceaux 1934) 

[Two young girls in front of a press]. c.1900.  
 
Original lithograph, printed in colors. 25 9/16 x 19 11/16 in. Short tears in the margins. Signed 
"Paul Berthon" lower right in the plate. Very nice and rare proof before letter, on thin glossy wove 
paper. Margins. 
 
Paul Émile Berthon, pupil of Luc-Olivier Merson and Puvis de Chavannes, is a French artist who mainly 
produced posters and lithographs. His first works, around 1896, show an inspiration close to that of Grasset, 
and over time his own style developed based on a palette of autumnal pastels. Berthon's work is in the style 
of Art Nouveau, just like his contemporary Alphonse Mucha. Unfortunately, very little is known about the 
life of this artist. Much of his work appears to have been destroyed during the World Wars. At the beginning 
of the World War I, the Art Nouveau movement had lost its momentum… The posters of Berthon, Grasset 
and Mucha were no longer precious goods, and many posters were lost. 

 
$ 5 500  
 
 
 

 
 
 
 
 
 



Félix BRACQUEMOND (Paris 1833 † 1914) 

The Six Fables by Jean de la Fontaine. 1886.  
 
Complete series of 6 etchings after the watercolors by Gustave Moreau (Paris 1826 † 1898). Titles: 
The Monkey and the Cat; The Dream of a Mogol resident; The Loving Lion; Discord; The Man Who Runs 
After Fortune and The One Who Awaits Him in Bed & The Snake's Head and Tail. Subject : 15 3/4 x 10 
7/16 in. Sheet : 18 11/16 x 12 13/16 in approximately each. Ref. : I.F.F After 1800, n ° 419-424. 
Beraldi, n ° 795-801. Name of the painter engraved in each composition. Very nice proofs of the 5th 
state of 5, on simili japan paper, signed in pencil by the artist and bearing the dry stamp of The 
Printsellers' Association, Lugt 2050. Published in London in 1886, at Boussod-Valadon. Margins for 
all. Very nice series. 
 

$ 3 600 

 
 

 
Paul CEZANNE (Aix-en-Provence 1839 † 1906) 

Self-portrait. 1896-1897.  
 
Original lithograph. 24 13/16 x 18 ½ in. Very rare light foxing and slightly wavy paper due to 
printing. Ref. : Cherpin, n ° 8, Johnson n ° 24. Very nice impression before the letter, from an 
edition of 100, printed by Auguste Clot (Paris) on laid paper with MBM watermark. 
 
Among the two hundred portraits painted by Cézanne, about thirty are self-portraits. In the one we present, 
Paul Cézanne is seated in front of an easel, looking at the side of his canvas to meet the eye of the spectator. 
We can assume that the artist drew by looking at himself in a mirror, thus wanting to reproduce the image of 
himself drawing. 

$ 6 000 

 
 



Honoré DAUMIER (Marseille 1808 † 1879) 

Nadar élevant la Photographie à la hauteur de l'Art (Nadar elevating Photography to the height of 
Art). 1862.  
 
Original lithograph. 19 1/16 x 12 5/8 in. Rare light freckles scattered in the margins. Ref. : Delteil, 
n ° 3248. Signed with the artist's monogram lower left in the plate. Printed by Bertauts, in Paris. 
Rare and nice proof on white wove paper, of the 2nd state of 2, published in "Souvenirs d'Artistes" 
(Pl. 367) on May 25th, 1862. Good margins. 
 
Félix Tournachon, called Nadar (Paris 1820-1910) began his career drawing political satires for the illustrated 
newspapers "Le Charivari" and the "Journal pour rire", but became well-known as a portrait photographer. 
He produced many portraits of personalities, such as Eugène Delacroix, Honoré Daumier or writers such as 
Alexandre Dumas, Théophile Gautier, Jules Michelet, Baudelaire or Gérard de Nerval. The realization in 
1853 of the “Pantheon Nadar”, a large lithograph representing 300 celebrities, brought him to the practice of 
photography. In 1854, he opened a photographic studio at 113 rue Saint-Lazare in Paris. It was especially 
during this period that he produced the majority of his artistic works.  
Very curious about technical innovations of his time and passionate about ballooning, he began 

experimenting with photography on board of a balloon and in 1858 produced the first aerial photography of 

Paris, from a tethered balloon at an altitude of 80 meters, above Petit-Bicêtre. The Daumier's caricature, 

which we present here, shows Nadar operating with difficulty on this first ascent and gives an idea of the 

acrobatic manner in which the first aerial photo in history was taken. A pioneer of ballooning and balloon 

trips at the end of his life, Nadar's adventures will also inspire Jules Verne for “Cinq semaines en ballon » 

(Five Weeks in a Balloon) written in 1862. One of the heroes of « De la Terre à la Lune » (From the Earth to 

the Moon) and "Autour de la lune » (Around the Moon), novels published in 1865 and 1869, is also called 

Michel Ardan, anagram of Nadar. 

$ 11 000 

 



Armand GUILLAUMIN (Paris 1841 † 1927) 

Les rochers rouges (The red rocks). 1896.  
 
Original lithograph in colors. 17 1/8 x 22 ½ in. Very few rednesses at the edge of the sheet (left and 
head) and slight folds of old assembly at the top right. Ref. : Kraemer, n ° 17. Delteil, n ° 68. State 
proof on china paper, before reduction of the subject and without the red stone, signed with the 
monogram in pencil by the artist. Ex-collection H.M. Petiet. 
 
Armand Guillaumin grew up in Moulin (Allier, Fr) and he returned to Paris at the age of sixteen to work in 
his uncles' lingerie store while taking drawing lessons. The world of trade didn’t suit him, so he joined the 
Orleans railway company before starting his studies at the Swiss Academy in Paris in 1861 where he met 
Paul Cézanne and Camille Pissarro with whom he befriended. Although his work never achieved the same 
recognition as his two friends, his influence on their work was significant. Guillaumin painted the banks of 
the Seine and more particularly views of Ivry-sur-Seine, Clamart and Charenton. These views show artist's 
strong preference for water, a motif that later became one of his favorite subjects. 
Armand Guillaumin is one of the earliest and most loyal participants of the Impressionist group. From 1874, 
he participated in six of the eight exhibitions of Impressionist painters at Nadar. In 1891, after having won a 
large amount of the National Lottery, he began a period of travel from which he brought back many 
landscapes. He thus traveled through Brittany, Auvergne, Charente, Midi and Creuse where he spent the 
last years of his life ... Armand Guillaumin, recognized as an outrageous colorist painter, left behind him a 
substantial work from which the paintings emerged of the impressionist period, then of fauvism inspiration. 

 
$ 3 000 
 

 

 
 

 

 

 



Jules JACQUEMART (Paris 1837 † 1880) 

La Joconde. 1879.  
 
Etching after Leonardo da Vinci (Vinci (Tuscany) 1452 † Amboise 1519). Subject : 18 1/2 x 12 3/8 
in. Sheet : 24 7/16 x 17 1/8 in.  Ref. : I.F.F After 1800, n ° 52. Gonse & Béraldi, n°393. Nice 
impression before letter on parchment, signed in pencil by the artist and bearing the dry stamp of 
The Printsellers' Association, Lugt 2050. Margins. 
 

$ 800 
 

 
 
 
Auguste Louis LEPERE (Paris 1849 † Domme 1918) 

Dimanche aux fortifs (Sunday at the Fortifications). 1898.  
 
Original woodcut, printed in six colors. Subject : 10 5/8 x 13 1/8 in. Sheet : 13 3/16 x 15 ¾ in. Tiny 
pinholes at the ends of the bottom and top margins, two slight folds of print reaching little to the 
subject at the top and bottom. Ref. : Lotz-Brissonneau, n ° 506. Vital, n ° 165. Signed in the plate 
lower right. Nice impression of the final state (reduced wood, the woman in the upper right turns 
her face to the left), on wove paper. Margins. 
 
This artwork is a beautiful combination of traditional illustration and Japanese influence. Moreover, in this 
composition, we can recognize "Suzanne, the author's daughter, under the features of the girl seen from the 
front, then 13 years old." (Auguste Lepère 1849-1918 by Auguste Vital). 

 
$ 1 500 

 



Alfredo MÜLLER (Livourne 1869 † Paris 1939) 

Three cats. 1902.  
 
Original etching, aquatint and soft varnish, printed in colors. Subject : 18 11/16 x 20 7/8 in.  
Sheet : 21 5/8 x 24 3/16 in. Rare short tears in the margins. Ref. : Catalog Koehl 2014, E 148. Signed 
in the composition. Nice impression on Arches laid paper, numbered 48 from an edition of 50. All 
margins. 
 
Tuscan, Swiss and French painter and engraver, Alfredo Müller was one of the masters of original color 
engraving during his Parisian years from 1895 to 1913. The composition “The three cats” dates from the 
period during which the artist lived at the Petit Moulin d'Osny with his wife Marguerite. 

 
$ 3 600 
 
 

 

 

 

 

 

 

 

 



Henri RIVIERE (Paris 1864 † 1951) 

Du haut des tours Notre-Dame (From the top of the Notre-Dame towers). 1900.  
 
Original lithograph, printed in colors. 25 3/16 x 35 1/16 in. Ref. : Fields p. 77. Signed in the plate. 
Very nice print on glossy wove paper. Plate from the serie “Paysages Parisiens ».  
 
Henri Rivière, an essential player in the revival of color prints at the end of the 19th century, was a great 
admirer of Hokusai and Hiroshige; and their influence was felt throughout his own production of prints. It 
was in the store of Siegfried Bing ("Art Nouveau" in Paris), frequented at the end of the 1890s, with his friend 
George Auriol, that Henri Rivière had the revelation of the new aesthetic of the Japanese graphic art. Thus, 
during this period when Japonism had a great influence on the decorative arts, the artist produced, from 
1888 to 1902, his famous album “The Thirty-six views of the Eiffel Tower”, inspired by the “ Hokusai's 
Thirty-six views of Fuji-Yama ”and the“ Parisian Landscapes ”series of which we are presenting one of the 
plates here. 

 
$ 3 700 
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



Charles Balthazar Julien Févret de SAINT-MEMIN  (Dijon 1770 † 1852) 
 
Portraits of Americans. 1797-1808. 
 
Rare and nice series of 47 pieces etched, aquatint and roulette from “physionotrace drawings” and 
a portrait engraved on steel. 
Some light freckles for some. 
Réf.: Dexter, Elias. The St. Memin Collection of Portraits; Consisting of Seven Hundred and Sixty 
Medallion Portraits, Principally of Distinguished Americans. Elias Dexter: New York, 1862. Miles, Ellen 
G. Saint-Mémin and the Neoclassical Profile Portrait in America. Washington, DC: National Portrait 
Gallery, 1994. 
Nice proofs on wove paper, all with margins, some with the engraved mention « Drawn and engrd 
by St-Memin » and the name of the city (Philadelphia or New York), most with the name of the 
model inscribed in gray pencil at the foot . 
List of the portraits on request.  
 
According to Henri Bouchot, (Librarian scholar of the “Cabinet des estampes de la Bibliothèque Nationale”) 
the “physionotrace”, invented in 1784 by Gilles-Louis Chrétien ((1754-1811), cellist of the King's Chapel in 
Versailles, engraver and portrait painter), “Was the photograph of the Revolution and the Empire. It was, in 
fact, the first mode of mechanical and rapid execution of small inexpensive portraits in multiple copies, for 
relatives and friends”. 
This process brought about a veritable revolution, also entirely democratic, by bringing the art of portraiture 
into the egalitarian field of printmaking. 
At the origin is the so-called “motionless” portrait, portrait in profile, made in pastels, characterized by a 
fairly naïve invoice, produced by artists who walked from town to town and offered their services to local 
notables. To achieve them, we stretched behind the subject who took the pose a black canvas so that the 
profile stands out better. Their size is relatively small, as the artists carried the sheets of paper in boxes. 
 
The apparatus intervened to trace the lineaments of the initial portrait, then a reduction in print gave birth to 
the finished portrait. The instrument therefore provided the sketch, the engraver did the rest, or almost 
everything. 
 
The "drawing machines" also enjoyed astonishing success in the very young Republic of the United States of 
America. In 1793, Charles Balthazar Julien Févret de Saint-Memin, emigrated to the United States, took the 
invention and spread its use by performing the many profile portraits of the revolutionary founders of this 
country. 
Originally from Dijon, Charles Balthazar Févret de Saint-Mémin, emigrated after the Revolution with his 
parents to Switzerland, where he learned engraving. In 1793, the family emigrated to Canada and then to the 
United States. Having fought for a few months in Condé's army, he settled in New York and associated with 
two other compatriots, Thomas Bluget de Valdenuit (1763-1846) and Louis Lemet (1779-1832). Operating 
according to a logic similar to the Parisian studio of Chrétien, Valdenuit produced the drawings, Saint-
Mémin reserving the engraving work. A few years after the departure of his partner for Paris, Saint-Mémin 
began an itinerant career in the States of the Atlantic Coast. So he successively visited Philadelphia, 
Washington D.C., Richemond, Charleston and Burlington. Before returning to France in the spring of 1814, 
Saint-Mémin definitively broke his drawing machine, thus symbolically marking the end of his career after 
having produced several hundred portraits with “physionotrace”, including those of George Washington 
and Thomas Jefferson.  
 
An important collection of his portraits is kept at the National Gallery in Washington. 
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CONTEMPORARY PRINTS 

 
 
 
James ROSENQUIST (Grand Forks (USA) 1933 † New York 2017) 

Moon box. 1971.  
 
Lithograph printed in colors. 16 9/16 x 19 3/16 in. Edge of the margins insolated.  
Ref. : Glenn, n 39. Impression on cream wove paper, numbered 67 from an edition of 70, titled, 
dated and signed in pencil by the artist, with an unidentified dry stamp (Letter C in a circle). 
Published by USF Graphicstudio, in Tampa, Florida (Stamp on the back). 
 
Like all the artists in his circle such as Andy Warhol and Roy Lichtenstein, Rosenquist is known to be one of 
the figures of the Pop-Art movement. Fascinated by visual language and influenced by his old job in 
marking, he used flashy colors and a mysterious combination of juxtaposed images. This is why he was 
associated with the surrealist movement and distinguished as one of the pop artists who managed to evolve 
with his style and create relevant works. 

 
$ 4 000 

 

 
 
 

 

 


